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Comitetul stiintific

IRINA NICULESCU - Vicepresedinte UNIMA, SUA
FRANCOISE FLABAT - Centre de la Marionnette de la Fédération
Wallonie-Bruxelles, professeur au Beaux Arts Tournai
CS gr. 1 dr. GABRIELA HAJA - Institutul de Filologie Romana , A.
Philippide”, Academia Romana Iasi
Conf.univ.dr. RADU APOSTOL - Universitatea Nationala de Arta
Teatrala si Cinematografica ,I. L. Caragiale”, Bucuresti
Confuniv.dr. habil. DIANA COZMA - Facutatea de Teatru si Film,
Universitatea Babes-Bolyai, Cluj-Napoca
Conf.univ.dr. DRAGOS VARGA - Facultatea de Litere si Arte,
Universitatea , Lucian Blaga” din Sibiu
Conf.univ.dr. IRINA IONESCU - Departamentul de Teatru si Arte
vizuale, Universitatea de Arte din Targu Mures
Lect.univ.dr. DANA MONAH - Facultatea de Litere, Universitatea
JAL L Cuza”, lasi
Dr. ELENA BELCIU - Coordonator programe CINETic, UNATC
Bucuresti
Prof.univ.dr. ANCA CIOBOTARU - Facultatea de Teatru, UNAGE,
lasi

Echipa de organizatori

Coordonator proiect Lect.univ.dr. loana Petcu (Facultatea de Teatru,
UNAGE, lasi)

Lect.univ.dr. loana Bujoreanu (Facultatea de Teatru, UNAGE, lasi)
Lect.univ.dr. Carmen Antochi (Facultatea de Teatru, UNAGE, lasi)
Lect.univ.dr. Tamara Constantinescu (Facultatea de Teatru, UNAGE,
[asi)

Lect.univ.dr. Bogdan Anghel (Facultatea de Teatru, UNAGE, lasi)
Lect.univ.dr. Sandra Mavhima (Facultatea de Teatru, UNAGE, Iasi)
CS III dr. Raluca Zaharia (ICMA, UNAGE, lasi)
Asist.univ.dr. Cristi Avram (Facultatea de Teatru, UNAGE, Iasi)
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R ICMA

PROGRAM

18 MARTIE 2022

9.30 - 10.00 Logarea participantilor pe grupul deschis pe platforma
Microsoft TEAMS

Linkul pentru participare https://teams.microsoft.com/l/meetup-
join/19%3ac6dmm]g5b13]hpTxgh6bvo18xd96uge2CCSXanUaCall %40t
hread.tacv2/1647073043354?context=%7b%22Tid%22%3a%226072e
fb5-0d24-4d43-991c-
07f3fa79bb81%22%2c%220id%22%3a%22cb2d0ff7-a899-48e4-8c8e-
00d2b12ce524%22%7d

Va fi afisat pe pagina de Facebook a Facultatii de Teatru si pe pagina
Conferintei http://conferinte.artes-teatru.ro/?page_id=256

DESCHIDEREA EVENIMENTULUI

10.00-10.10 - Cuvantul de bun venit al Prof. univ. dr. habil. Aurelian
BALAITA, Rector al Universitatii Nationale de Arte ,George Enescu”, lasi

10.10-10.15 - Cuvantul de bun venit al Profuniv.dr.habil. Octavian
JIGHIRGIU, Prorector pe cercetare si creatie artistica, Universitatea
Nationala de Arte ,George Enescu”, lasi

10.15-10.20 - Cuvantul de bun venit al Prof.univ.dr.habil. Raluca
BUJOREANU-HUTANU, Decan al Facultatii de Teatru, Universitatea
Nationala de Arte ,,George Enescu”, lasi


https://teams.microsoft.com/l/meetup-join/19%3ac6dmmJg5b13JhpTxgh6bvo18xd96uge2CCSXanUaCaI1%40thread.tacv2/1647073043354?context=%7b%22Tid%22%3a%226072efb5-0d24-4d43-991c-07f3fa79bb81%22%2c%22Oid%22%3a%22cb2d0ff7-a899-48e4-8c8e-00d2b12ce524%22%7d
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https://teams.microsoft.com/l/meetup-join/19%3ac6dmmJg5b13JhpTxgh6bvo18xd96uge2CCSXanUaCaI1%40thread.tacv2/1647073043354?context=%7b%22Tid%22%3a%226072efb5-0d24-4d43-991c-07f3fa79bb81%22%2c%22Oid%22%3a%22cb2d0ff7-a899-48e4-8c8e-00d2b12ce524%22%7d
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10.20 - 10.25 - Cuvantul de bun venit al Conf.univ.dr.habil. Cristian NAE,
Director al Institutului de Cercetari Multidisciplare in Arta, Universitatea
Nationala de Arte ,,George Enescu”, lasi

10.25-10.30 - Cuvantul de bun venit al Prof.univ.dr.habil. Anca Doina
CIOBOTARU, Director al Centrului de cercetare ,Arta teatrului - studiu si
creatie”, Facultatea deTeatru, UNAGE

Sectiunea I
Exercitii de receptare si devenirile textului pe scena
(moderator Lect.univ.dr.habil. loana PETCU)

10.30 - 11.15 - ... and All Men and Women Are Critics or Criticism in a
Mirage-Universe, Prof. univ.dr. Kalina STEFANOVA, Academia Nationala
de Teatru si Film, Sofia, Bulgaria, (invitat special)

11.15-11.30 - Despre dramaturgie in secolul XXI, Conf.univ.dr.habil. Diana
COZMA, Facultatea de Teatru si Film, Universitatea Babes Bolyai, Cluj
Napoca

11.30-11.45 - Ibsen fatd in fatd cu noile estetici regizorale. Radu Afrim si
Andriy Zholdak recrednd Femeia mdrii, Conf.univ.dr.habil. Diana NECHIT
si Lectuniv.dr. Andrei C. SERBAN, Departamentul de Arta Teatral3,
Facultatea de Litere si Arte, Universitatea ,Lucian Blaga”, Sibiu

11.45.12.00 - Rezilientd literard si teatrald: Quijote, de la personaj clasic si
(post)modern, la sindrom, Ana-Magdalena PETRARU, Asist. univ. dr.
asociat Universitatea ,Alexandru loan Cuza”, lasi, Lect.univ. dr. asociat
Universitatea de Arte ,George Enescu”, lasi

12.00-12.15 - Pandemon - o invitatie la redefinirea artei teatrale, CS I dr.
Gabriela HAJA, Departamentului de lexicologie-lexicografie, Institutul de
Filologie ,Al. Philippide”, lasi
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12.15-12.30 -No EXxi(s)t- un laborator experimental de gdndire si practicd
teatrald, Profuniv.dr.habil. Octavian JIGHIRGIU, Facultatea de Teatru,
UNAGE, lasi

12.30-12.45 - Obsesii ionesciene in imagindri scenice semnate Gdbor
Tompa, Lectuniv.dr. Tamara CONSTANTINESCU, Facultatea de Teatru,
UNAGE, lasi

12.45-13.00 - Fetele lui Caliban si nepotii lui Titus sau despre reflexia
procesului  emergentei in rescrierile  teatrale  shakespeariene,
Lect.univ.dr.habil. loana PETCU, Facultatea de Teatru, UNAGE, lasi

13.00-13.15 - sesiune Q & A

13.15-14.00 - Pauza

Sectiunea aIl-a
Interactiunea si experimentalul in artele spectacolului

(moderatori: CS III Raluca ZAHARIA si Lect.univ.dr. Tamara
CONSTANTINESCU)

14.00-14.45 - L’expérience de l'espace de la représentation et des distances
de manipulations. Regards et mouvements des corps vivants - marionnettes
- objets et corps virtuels ou électroniques, Francoise Flabat, Centre de la
Marionnette de la Fédération Wallonie-Bruxelles, professeur au Beaux
Arts Tournai (invitat special)

14.45-15.00 - sesiune Q & A pentru invitatul special

15.00-15.15 - Spatializarea mesajului, Prof.univ.dr.habil. Anca-Doina
CIOBOTARU si drd. Carmen MIHALACHE, Facultatea de Teatru, UNAGE,
lasi



RUL EDUCATIEI $I| CERCETARII

- tea Nationala de Arte “George Enescu”
Teatru | ' M A

Iniversiiatea Nationala de Arte  Facultatea de S oqruzzi 7-9, T: 0040232/212648 rectorat@artelasi.fo
George Enescu Teatru 700126, lasl RO F: 0040 232/216 637 www.arteiasi.ro
asi

15.15-15.30 - Emergentd si inteligentd artificiald in artele spectacolului,
Asist. univ. dr. Radu TEAMPAU, Facultatea de Teatru si Film, Universitatea
Babes-Bolyai, Cluj-Napoca

15.30-15.45 - Verde Tdiat: o formd ndscutd in pandemie, Asist. univ.dr.
Alexandra FELSEGHI, Facultatea de Teatru si Film, Universitatea Babes-
Bolyai, Cluj-Napoca

15.45-16.00 - Teatrul in era post-newtoniand, Profuniv.dr. Ion
MIRCIOAGA, Facultatea de Teatru, UNAGE, lasi

16.00-16.15 - Claus Guth si dioramele rdsturnate, Asistuniv.dr. Cristi
AVRAM, Facultatea de Teatru, UNAGE, Iasi

16.15-16.30 - Pedagogii, vesnicii studenti, Lectuniv.dr. Laura BILIC,
Facultatea de Teatru, UNAGE, Iasi

16.30-16.45 - Muzica - personaj principal in spectacolul de teatru,
Lect.univ.dr. Antonella CORNICI, Facultatea de Teatru, UNAGE, lasi

16.45.-17.00 - Metamorfozele pedagogiei teatrale in institutiile de
fnvdtdmant superior artistic europene. Intre constrdngere si initiativd, CS
III dr. Raluca ZAHARIA, Institutul de Cercetari Multidisciplinare in Arta,
UNAGE, Iasi

17.00-17.15 - sesiune Q & A

19 MARTIE 2022

9.45-10.00 Logarea participantilore pe grupul de pe platforma TEAMS

https://teams.microsoft.com/l/meetup-
join/19%3ac6dmm]g5b13JhpTxgh6bvo18xd96uge2CCSXanUaCall %40t
hread.tacv2/1647073043354?context=%7b%22Tid%22%3a%226072¢
fb5-0d24-4d43-991c-
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Sectiunea a Ill-a
Cercetare doctorala in artele spectacolului. Forme de rezilienta
(modertor Asist.univ.dr. Cristi Avram)

10.00-10.15 - Arta ca terapie. Reducerea simptomelor sindromului de
burnout fin rdndul personalului medical din spitale, cu ajutorul
interventiilor artistice, drd. Diana BULUGA, Scoala Doctoralad de Teatru si
Film, Universitatea Babes-Bolyai, Cluj-Napoca

10.15-10.30 - |Inter(act) este actul principal, drd. Ciprian-Marius
FACAERU, Scoala doctorala a Universitatii ,I.L.Caragiale”, Bucuresti

10.30-10.45 - Teatrul ca serviciul public. Tendinte si relevantd, drd. George
COSTIN, Scoala doctorala Treatru si Film la Facultatea de Teatru si Film
din cadrul Universitatii Babes-Bolyai, Cluj-Napoca

10.45.-11.00 - O cale spre un spectacol interactiv prin utilizarea
technologiei, drd. Vlad BENESCU, Scoala doctorald a Universitatii
s1.L.Caragiale”, Bucuresti

11.00-11.15 - In pragul unei noi fuziuni: spatiul teatral - spatiul digital,
drd. Alexandra DIACONITA, Scoala doctorala Teatru, UNAGE, lasi

11.15-11.30 - Teatrul Emergent — mitul de aur al spectacologiei europene,
drd. Marius Alexandru TEODORESCU, Scoala Doctorala de Teatru si Film,
Universitatea Babes-Bolyai, Cluj-Napoca

11.30-11.45 - Postdramaticul si teatrul emergent, mrd. loana TOLOARGA,
studenta la Masterul de Istoria Imaginilor-Istoria Ideilor, anul I, Facultatea
de Litere, Universitatea Babes-Bolyai, Cluj-Napoca

11.45-12.00 - sesiune Q & A


https://teams.microsoft.com/l/meetup-join/19%3ac6dmmJg5b13JhpTxgh6bvo18xd96uge2CCSXanUaCaI1%40thread.tacv2/1647073043354?context=%7b%22Tid%22%3a%226072efb5-0d24-4d43-991c-07f3fa79bb81%22%2c%22Oid%22%3a%22cb2d0ff7-a899-48e4-8c8e-00d2b12ce524%22%7d
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12.00-14.00 - Pauza

Sectiunea alV-a
Poetici coregrafice, vocale si performative emergente
(moderator Lect.univ.dr. Sandra MAVHIMA)

14.00-14.45 - Martha Graham, teatrul antic grec si rescrierea textelor
clasice prin vocabularul dansului, Lect.univ.dr. Camelia LENART, State
University of New York, Albany (invitat special)

14.45.-15.00 - Despre corpuri in miscare: perspective noi in coregrafia
contemporand, drd. Andreea NOVAC, Scoala doctorala a Universitatii
sL.L.Caragiale”, Bucuresti

15.00-15.15 - Tehnici contemporane de antrenament vocal al actorului, dr.
[ulia URSA, catedra de arta actorului la Liceul de Coregrafie si Arta
Dramatica , Octavian Stroia” din Cluj-Napoca

15.15-15.30 - Re-educarea expresiei corporale prin tehnica , Viewpoints”,
Asist.univ.dr. Raluca LUPAN, Facultatea de Teatru si Film, Universitatea
Babes-Bolyai, Cluj Napoca

15.30-15.45 - sesiune Q & A

15.45-16.00 - prezentarea filmului Mosteniri coregafice. Avangarda.
Dialog cu regizoarea Daniela Zaharia

16.00 - Incheierea Conferintei

Urmarirea online a filmului Mosteniri coregafice. Avangarda
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Facultatea de Teatru

THEATRE FACULTY OF GEORGE ENESCU NATIONAL
UNIVERSITY OF ARTS, IASI

RESEARCH CENTER "THEATRE ART - STUDY AND
CREATION"

IN CONJUNCTION WITH INSTITUTE OF ARTISTIC
MULTIDISCIPLINARY RESEARCH SUPPORT

CONFERENCE WITH
INTERNATIONAL PARTICIPATION

EMERGING THEATRE: DISTANCING,
INTERACTION AND RESILIENCE IN
THE PERFORMING ARTS OF THE
21st CENTURY

18thand 19th of March, 2022
The conference will take place
online on Microsoft TEAMS
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CONFERENCE WITH INTERNATIONAL
PARTICIPATION

EMERGING THEATRE: DISTANCING, INTERACTION
AND RESILIENCE IN THE PERFORMING ARTS OF THE
21st CENTURY

18th and 19th of March, 2022
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Scientific Comitee:
IRINA NICULESCU - UNIMA Professional Training Commission, former
vice-president of UNIMA, USA
FRANCOISE FLABAT - Centre de la Marionnette de la Fédération
Wallonie-Bruxelles, professeur au Beaux Arts Tournai
Scientific researcher PhD. GABRIELA HAJA - Alexandru Philippide
Institute of Romanian Philology, Romanian Academy
Associate Professor PhD RADU APOSTOL - L.L. Caragiale National
University of Theatre and Film, Bucharest
Associate Professor PhD habil. DIANA COZMA - Faculty of Theatre and
Film, Babes-Bolyai University of Cluj-Napoca
Associate Professor PhD DRAGOS VARGA -Letters and Arts Faculty,
Lucian Blaga University, Sibiu
Associate Professor PhD IRINA IONESCU - Theatre and Visual Arts
Department, University of Arts from Targu Mures
Lecturer PhD DANA MONAH - Faculty of Letters, Al. I. Cuza University
of lasi
PhD. ELENA BELCIU - CINETic Program coordinator, UNATC Bucuresti
Professor PhD ANCA CIOBOTARU -Faculty of Theatre, George Enescu
National University of Arts, lasi

Organizers:
Project Coordinator: Lecturer PhD loana Petcu (Faculty of Theatre,
UNAGE, Iasi)

Lecturer PhD loana Bujoreanu (Faculty of Theatre, UNAGE, Iasi)
Lecturer PhD Carmen Antochi (Faculty of Theatre, UNAGE, Iasi)
Lecturer PhD Tamara Constantinescu (Faculty of Theatre, UNAGE, lasi)
Lecturer PhD Bogdan Anghel (Faculty of Theatre, UNAGE, lasi)
Lecturer PhD. Sandra Mavhima (Faculty of Theatre, UNAGE, Iasi)
Scientific researcher PhD Raluca Zaharia (Institute of Artistic
Multidisciplinary Research, UNAGE, Iasi)

Assistant professor PhD Cristi Avram (Faculty of Theatre, UNAGE, lasi)
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PROGRAM SCHEDULE

18th of March 2022
9.30 - 10.00 Attendance login on Microsoft TEAMS platform

Access link https: //teams.microsoft.com/l/meetup-

join/19%3ac6dmm]g5b13JhpTxgh6bvo18xd96uge2CCSXanUaCall%40t

hread.tacv2/1647073043354?context=%7b%22Tid%22%3a%226072e
fb5-0d24-4d43-991c-

07£3fa79bb81%22%2c%220id%22%3a%22cb2d0ff7-a899-48e4-8c8e-
00d2b12ce524%22%7d

CONFERENCE OPPENING

10.00-10.10 - Welcome speech of Aurelian BALAITA - Professor PhD
habil., Rector of George Enescu National University of Arts, lasi

10.10-10.15 - Welcome speech of Octavian JIGHIRGIU - Professor PhD.
habil., Research and artistic creation Pro-rector, George Enescu National
University of Arts, lasi

10.15-10.20 - Welcome speech of Raluca BUJOREANU-HUTANU -
Professor PhD habil, Faculty of Theatre Dean, George Enescu National
University of Arts, lasi

10.20 - 10.25 - Welcome speech of Cristian NAE - Associate professor
PhD habil, Director of the Institute of Artistic Multidisciplinary Research,
George Enescu National University of Arts, lasi
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10.25-10.30 - Welcome speech of Anca Doina CIOBOTARU - Professor
PhD habil, Director of the Research Center "Theatre Art - study and
creation”, Faculty of Theatre, UNAGE

1st Session
Reception and Becoming of the Text on Scene
(moderator Ioana PETCU - Lecturer PhD habil.)

10.30 - 11.15 - ... and All Men and Women Are Critics or Criticism in a
Mirage-Universe, Kalina STEFANOVA - Professor PhD, National Academy
for Theatre and Film Arts, Sofia, Bulgaria, (Keynote speaker)

11.15-11.30 - On Dramaturgy in the Twenty-First Century, Diana COZMA -
Associate professor PhD habil., Faculty of Theatre and Film, Babes-Bolyai
University of Cluj-Napoca

11.30-11.45 - Ibsen Face to Face with The New Stage Aesthetics. Radu Afrim
and Andriy Zholdak Recreating The Lady From The Sea, Diana NECHIT
Associate professor PhD habil. and Andrei C. SERBAN, Lecturer PhD,
Department of Theatre Arts Faculty of Letters and Arts, Lucian Blaga
University of Sibiu

11.45.12.00 - Literary and Theatrical Resilience: Quixote, from Classic and
(Post)Modern Character, to Syndrome, Ana-Magdalena PETRARU,
Associate assistant, PhD, Alexandru loan Cuza University of lasi, associate
lecturer, George Enescu National University of Arts, lasi

12.00-12.15 - Pandemon - An Invitation to Redefine Theatrical Art,
Gabriela HAJA - scientific researcher, Department of lexicology and
lexicography, Alexandru Philippide Institute of Romanian Philology,
Romanian Academy, lasi
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12.15-12.30 -No Exi(s)t- An Experimental Laboratory of Theatrical
Thinking and Practice, Octavian JIGHIRGIU - Professor PhD. habil,, Faculty
of Theatre, UNAGE, lasi

12.30-12.45 - Ionesco Obsessions in Scenic Imagery Signed Gdbor Tompa,
Tamara CONSTANTINESCU - Lecturer PhD, Faculty of Theatre, UNAGE,
lasi

12.45-13.00 - Caliban's daughters and Titus' grandchildren or the
reflection of the emergent process in Shakespearean theatrical rewrites,
loana PETCU Lecturer PhD habil,, Faculty of Theatre, UNAGE, lasi

13.00-13.15 -Q & A session

13.15-14.00 - Break

2nd Session
Interaction and Experiment in Performing Arts

(moderators: Raluca ZAHARIA, scientific researcher PhD, and Tamara
CONSTANTINESCU, Lecturer PhD)

14.00-14.45 - L’expérience de I'espace de la représentation et des distances
de manipulations. Regards et mouvements des corps vivants - marionnettes
- objets et corps virtuels ou électroniques, Frangoise Flabat - Profesor PhD,
Centre de la Marionnette de la Fédération Wallonie-Bruxelles, professeur
au Beaux Arts Tournai (keynote speaker)

14.45-15.00 - keynote speaker Q & A session

15.00-15.15 - The Spacing of a Message, Anca-Doina CIOBOTARU,
Professor PhD habil. and Carmen MIHALACHE PhD student, Faculty of
Theatre, UNAGE, lasi

15



RUL EDUCATIEI $I| CERCETARII

- tea Nationala de Arte “George Enescu”
Teatru | ' M A

Iniversiiatea Nationala de Arte  Facultatea de S oqruzzi 7-9, T: 0040232/212648 rectorat@artelasi.fo
George Enescu Teatru 700126, lasl RO F: 0040 232/216 637 www.arteiasi.ro
asi

15.15-15.30 - Emergence and Artificial Intelligence in the Performing Arts,
Radu TEAMPAU - Ph.D. Assistant professor, Faculty of Theatre and Film,
Babes-Bolyai University of Cluj-Napoca

15.30-15.45 - Severed Green: A Pandemic-Born Structure, Alexandra
FELSEGHI - Ph.D. Assistant professor, Faculty of Theatre and Film, Babes-
Bolyai University of Cluj-Napoca

15.45-16.00 - Theatre in Post-Newtonian era, lon MIRCIOAGA, Professor
PhD, Faculty of Theatre, UNAGE, lasi

16.00-16.15 - Claus Guth and the Inverted Dioramas, Cristi AVRAM,
Assistant professor PhD, Faculty of Theatre, UNAGE, Iasi

16.15-16.30 - The Acting Teachers — The Usual Students, Laura BILIC -
Lecturer PhD, Faculty of Theatre, UNAGE, lasi

16.30-16.45 -Music - Main Character in Theater Performance, Antonella
CORNICI -Lecturer PhD, Faculty of Theatre, UNAGE, lasi

16.45.-17.00 - The Metamorphoses of Drama Pedagogy in European Arts
High Education Institutions Between Constraint and Initiative, Raluca
ZAHARIA scientific researcher PhD, Institute of Artistic Multidisciplinary
Research, UNAGE, lasi

17.00-17.15 - Q & A session

19th of March 2022

9.45-10.00 Attendance login on Microsoft TEAMS platform

https://teams.microsoft.com/l/meetup-

join/19%3ac6dmm]g5b13]hpTxgh6bvo18xd96uge2CCSXanUaCall %40t
hread.tacv2/1647073043354?context=%7b%22Tid%22%3a%226072¢
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3rd Session
Doctoral Research in Performing Arts. Forms of resilience

(moderator: Cristi Avram - assistant professor PhD)

10.00-10.15 - Art as Therapy. Reducing Symptoms of Burnout Syndrome
Among Healthcare Personnel in Hospitals by Means of Artistic Interventions,
Diana BULUGA - PhD student, Doctoral School of the Faculty of Theatre
and Film, Babes-Bolyai University of Cluj-Napoca

10.15-10.30 - Inter(act) is the Main Act, Ciprian-Marius FACAERU - PhD
student, Doctoral School of UNATC, Bucuresti

10.30-10.45 - Theatre as a Public Service. Tendencies and Relevance,
George COSTIN - PhD student, Doctoral School of the Faculty of Theatre
and Film, Babes-Bolyai University of Cluj-Napoca

10.45.-11.00 - A Way to a More Immersive Performance Through the Use of
Technology, Vlad BENESCU - PhD student, Doctoral School of UNATC,
Bucuresti

11.00-11.15 - On The Verge of a New Fusion: Theatre Space - Digital Space,
Alexandra DIACONITA - PhD student, Doctoral School - Theatre domain,
UNAGE, lasi

11.15-11.30 - Emerging Theatre Practices — The Golden Myth of European
Theatrical Thought, Marius Alexandru TEODORESCU - PhD student,
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Doctoral School of the Faculty of Theatre and Film, Babes-Bolyai
University of Cluj-Napoca

11.30-11.45 - The Postdramatic and Emerging Romanian Theater, loana
TOLOARGA - Master student, Master of Image History - History of Ideas,
Faculty of Letters, Babes-Bolyai University, Cluj-Napoca

11.45-12.00 -Q & A session

12.00-14.00 - Break

4th Session
Emergent Choreographic, Vocal and Performative Poetics
(moderator: Sandra MAVHIMA - Lecturer PhD)

14.00-14.45 - Martha Graham, the Ancient Greek Theater and the
Rewriting of the Classical Texts through the Bodily Movement on Stage,
Camelia LENART - Lecturer PhD, State University of New York, Albany
(Keynote speaker)

14.45.-15.00 - On Bodies in Motion: New Perspectives in Contemporary
Choreography, Andreea NOVAC - PhD student, Doctoral School of UNATC,
Bucuresti

15.00-15.15 - Contemporary Vocal Training Techniques for Actors, lulia
URSA - PhD, Acting department at Octavian Stroia High School of
Choreography and Drama in Cluj-Napoca

15.15-15.30 - Re-education of body expression through the "Viewpoints"
technique, Raluca LUPAN - Ph.D. Assistant professor, Faculty of Theatre
and Film, Babes-Bolyai University of Cluj-Napoca
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203

At

15.30-15.45 - Q & A session

15.45-16.00 - presentation of Choreographic Legacies. The Avant-garde
movie. Dialogue with the filmmaker Daniela Zaharia

16.00 - Conference Closing

Online streaming: Choreographic Legacies. The Avant-garde
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Sectiunea I
Exercitii de receptare si devenirile textului pe scena
1st Session

Reception and Becoming of the Text on Scene

... and All Men and Women Are Critics or Criticism in a
Mirage-Universe

Kalina STEFANOVA - Professor PhD
Krastyo Sarafov National Academy for Theatre and Film Arts, Sofia,
Bulgaria

Abstract: This text/speech is an attempt to provoke discussion or
atleast thoughts regarding the increasing omnipresence of the false
in our reality — something which results in sort of a theatricality in
a negative connotation of the word. A theatricality that has always
accompanied imposters and surrounded the production of
copycats/fake stuff, both in life and in art, especially in comedy. Yet,
the false pretending so masterfully to stand for the genuine has for
some time already started to be more and more an object of worry
and concern rather than of ridicule. Among the most worrying of
its many manifestations has been the feeling that we, as human
beings, are getting closer and closer, that we are having the world
at our fingertips. One of the saddest illusions we so easily succumb
to. For, in effect, we have been getting more and more estranged.
During the last two years, when we needed to keep a distance and
closeness was so much missed, sometimes I thought why we were
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not as indignant at and horrified by the invisible distancing taking
ground between us long time before the pandemic. The centrifugal
motion on so many levels has been getting frighteningly strong for
a long time already: we have been kind of flying away from each
other, mistaking communication for communion, having our
bodies touch a lot but less and less experiencing the elevating
feeling of our souls embrace. So much so that, I dare say, for many
years before the pandemic we have been living in a time of a new
Big Bang. Only it is a Big Bang that is taking place not somewhere
in the universe but within the mankind itself; a Big Bang that is
already happening within our own selves too - within the single
human being, since we often start to question our innate sense of
what is good or bad, and to what extent something is good or bad.
It is like the increasing outside chaos is getting to creep inside us,
throwing into disarray our inner moral magnet, that invisible thing
that holds us as humanity. Isn’t the mass erosion of criteria a result
exactly of an eroding of our innate criteria? How have theatre and
criticism been affected by this dwelling of ours in sort of a mirage-
universe? How have they responded to the different faces of the
false? While trying to open a conversation on this topic, I'll also try
to outline the evolving response of the critics and the search for

possible ways-out en route back to the genuine.
Keywords: theatre criticism, reality, illusion, criteria, imposture

Despre dramaturgie in secolul XXI

Conf.univ.dr.habil. Diana COZMA
Facultatea de Teatru si Film, Universitatea Babes Bolyai, Cluj Napoca

Rezumat: Ne propunem sa punem in discutie notiunea de
dramaturgie scrisd la scend ca forma emergenta in artele
spectacolului de secol XXI. Totodata, reliefam ideea ca aceasta
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forma de plasmuire a organismului spectacular apare pe fondul
unei traditii teatrale. Astfel, observam c3, in viziunea lui Eugenio
Barba, dramaturgia spectacolului, structurata pe trei nivele de
organizare, respectiv dramaturgia organicd sau dinamicd a
actorului, dramaturgia narativd a regizorului si dramaturgia
evocativd care include si dramaturgia spectatorului, este
reprezentativa pentru creatia colectiva, caci actorii sunt coautori ai
spectacolului, dar, 1n acelasi timp, este reprezentativa pentru acel
tip de spectacol care incarneaza gandul regizoral, amintind,
totodata, de modul de creare a dramaturgiei de catre dramaturgii-
practicieni. In dramaturgia spectacolului, in locul unei succesiuni de
evenimente, care se deruleazd conform ecuatiei cauza-efect, se
opteaza pentru o retea complexa de actiuni care sugereazd si nu
afirmd. Totodatd, notdm c3, in aceasta noua dramaturgie in care cea
mai mica actiune scenica este tratata ca element dramaturgic, se
acorda o importanta deosebita spectatorului tratat ca individ care,
in primul rand, exista prin sine insusi si, abia pe urmg, ca parte
dintr-un intreg/public. Sub semnul viziunii artaudiene, care
urmarea ca spectacolul sa fie gandit ca o incarnare a poeziei in
spatiu, noua dramaturgie se opune textocentrismului, propunand
un limbaj simbolic, replici esentializate, cu scopul nu numai de a
biciui simturile spectatorului si de a-1 pune intr-o stare de joc, dar si
de a-i provoca o schimbare de stare. In acest caz, spectacolul nu se
mai adreseaza Intelegerii spectatorului, ci perceptiei acestuia
creand astfel conditiile necesare ca spectatorul prin reactiile sale
emotionale si intelectuale sa dea nastere propriei sale dramaturgii.
Scrierea dramaturgiei la scend este specifica acelor companii de
teatru care, in descendenta Trupei lui Monsieur si a Teatrului
Globe, creeaza spectacolul in totalitatea elementelor sale
componente in laboratorul scenic.

Cuvinte cheie: dramaturgie, actiune scenic3, creatie colectiva,
viziune regizorald, spectator
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On Dramaturgy in the Twenty-First Century

Diana COZMA, Associate professor PhD habil.
Faculty of Theatre and Film, Babegs-Bolyai University of Cluj-Napoca

Abstract: We propose to discuss the notion of dramaturgy written
on stage as an emerging form in the twenty-first century theatre.
Also, we emphasize the idea that this form of creating the
performance is rooted in a theatrical tradition. Thus, we notice that,
in Eugenio Barba’s vision, the dramaturgy of the performance,
structured on three levels of organization, respectively the organic
or dynamic dramaturgy of the actor, the narrative dramaturgy of the
director and the evocative dramaturgy that includes the dramaturgy
of the spectator, is representative for the collective creation as the
actors are co-authors of the performance, but, at the same time, it
is representative of that type of performance that embodies the
director’s thought, reminding of the practitioners-playwrights’ way
of creating dramaturgy. In the dramaturgy of the performance,
instead of a sequence of events, which unfold according to the
cause-effect equation, the director opts for a complex web of
actions that suggest and not affirm. We, also, note that in this new
dramaturgy in which the smallest action is treated as a
dramaturgical element, special importance is given to the spectator
seen as an individual who, first of all, exists by himself/herself and
then as part of a whole/audience. Under the influence of Artaud
who visualized the performance as poetry in space, the new
dramaturgy opposes textocentrism, proposing a symbolic language
meant not only to whip the spectator’s senses putting him/her in a
state of play, but also to provoke in him/her a change of state. Thus,
the performance no longer addresses the spectator’s
understanding, but his/her perception, creating the necessary
conditions for the spectator to forge his/her own dramaturgy
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based on his/her emotional and intellectual reactions. Writing
dramaturgy on stage is specific to those theatre companies that,
alike the Troupe de Monsieur and the Globe Theatre, create the
performance in the stage laboratory.

Keywords: dramaturgy, scenic action, collective creation,
director’s vision, spectator

Ibsen fata in fata cu noile estetici regizorale. Radu Afrim si
Andriy Zholdak recreand Femeia madrii

Conf.univ.dr.habil. Diana NECHIT

Lect.univ.dr. Andrei C. SERBAN

Departamentul de Artd Teatrald, Facultatea de Litere si Arte,
Universitatea , Lucian Blaga”, Sibiu

Rezumat: Repertoriul clasic si, mai ales, rescrierile scenice care
decurg din acesta reprezintd o obsesie tematica In arta marilor
creatori ai momentului. Asa cum fiecare mare regizor are propria
esteticd, asa si fiecare dintre acestia are propriul mod de a-si
apropria mari creatii ale teatrului universal. Henrik Ibsen
reprezinta unul dintre dramaturgii nelipsiti din portofoliul artistic
al celor mai importante nume care au activat pe scenele romanesti.
Articolul de fata isi propune o analiza in paralel a doua versiuni
recente a piesei ibseniene ,Femeia marii”, in regia lui Radu Afrim
(2014), respectiv Andriy Zholdak (2022), cu scopul de a aprofunda
diferentele specifice a doua estetici teatrale specifice modului in
care teatrul contemporan evolueaza. De asemenea, ne propunem
sa repunem in discutie posibilitatile pe care readaptarile,
rescrierile marilor texte clasice le implica in Incercarea creatorilor
de a ,contemporaneiza” un nucleu dramatic reprezentativ pentru
sensibilitatea unui secol trecut.
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Cuvinte cheie: Henrik Ibsen, Femeia mdrii, Radu Afrim, Andriy
Zholdak, readaptare

Ibsen Face to Face with The New Stage Aesthetics. Radu Afrim
and Andriy Zholdak Recreating The Lady From The Sea

Diana NECHIT, Associate professor PhD habil.

Andrei C. SERBAN, Lecturer PhD,

Department of Theatre Arts Faculty of Letters and Arts, Lucian Blaga
University of Sibiu

Abstract: The classical repertoire and, especially, its stage
rewritings define a thematic obsession for the great theatre
creators of the moment. Just as each great director has their own
aesthetic, so each of them has their own way of appropriating
representative plays. Henrik Ibsen is one of the indispensable
playwrights in the artistic portfolio of the most important names
whose creations were performed on the Romanian stages. This
article aims at a parallel analysis of two recent versions of the
Ibsenian play The Lady from the Sea, directed by Radu Afrim (2014)
and Andriy Zholdak (2022), respectively, in order to deepen the
specific differences of two theatrical aesthetics decisive for
understand the evolution of contemporary theatre. We also aim to
question the possibilities that the readaptations, the rewritings of
the great classical texts involve in the attempt of the creators to
“contemporize” a play representative of the sensitivity of a past
century.

Keywords: Henrik Ibsen, The Lady from the Sea, Radu Afrim,
Andriy Zholdak, readaptation
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Rezilienta literara si teatrala: Quijote, de la personaj clasic si
(post)modern, la sindrom

Ana-Magdalena PETRARU, Asist. univ. dr. asociat Universitatea
»Alexandru loan Cuza”, lasi,
Lect.univ. dr. asociat Universitatea de Arte ,George Enescu”, lasi

Rezumat: Personaj clasic adus la rang de mit, Quijote al lui
Cervantes a fost abordat filozofic, in plan eseistic de Miguel de
Unamuno pe acelasi taram al literelor spaniole (Vida de Don Quijote
y Sancho, 1905), ne-a uimit recent din perspectiva postmoderna,
chiar postcoloniala a lui Salman Rushie (Quichotte, 2019) si teatral,
pe scena Nationalului din lasi prin Carmen Dominte care a propus
intial Sindromul Quijote (2021) ca spectacol lectura. Fara a ne opri
la adaptarile in diverse arte (baletul lui Minkus), vom studia
rezilienta unui personaj cu referire la textele de mai sus si ce s-a
mai pastrat din el pe scena cu incursiuni in teoria adaptarii si
interpretarea teatrald in contextul distantarii din perioada
pandemica.

Cuvinte cheie: Quijote, rezilienta in literatura si teatru, context
pandemic

Literary and Theatrical Resilience: Quixote, from Classic and
(Post)Modern Character, to Syndrome

Ana-Magdalena PETRARU, Associate assistant, PhD, Alexandru loan

Cuza University of lasi,
Associate lecturer, George Enescu National University of Arts, lasi

Abstract: A classic character brought to myth rank, Cervantes’s
Quixote was tackled philosophically, by Miguel de Unamuno in his
essay Vida de Don Quixote y Sancho, 1905 on the realm of Spanish
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literature; we have been recently amazed from a postmodern, even
postcolonial perspective, by Salman Rushie (Quichotte, 2019) and
dramatically on the stage of the National Theatre of lasi by Carmen
Dominte who initially proposed The Quixote Syndrome (2021) as a
theatrical performance meant to be read. Without dealing with the
adaptations in various arts (Minkus’s ballet), we will study the
resilience of a character with reference to the above texts and what
was left of it on stage with insights into adaptation theory and
theatrical interpretation in the context of pandemic distancing.
Keywords: Quixote, resilience in literature and theater, pandemic
context

Pandemon - o invitatie la redefinirea artei teatrale

CS I dr. Gabriela HAJA,
Departamentului de lexicologie-lexicografie, Institutul de Filologie , Al.
Philippide”, lasi

Rezumat: Lucrarea noastra va prezenta o analiza a modului in care
experimentul teatral propune o solutie in situatii-limitd, dar, in
acelasi timp, devine un mijloc de revigorare a relatiei dintre actantii
actului artistic si public, prin spargerea canonului conventiei
teatrale. Fara sa piardda nimic din valorile jocului scenic,
experimentul propus de Pandemon integreaza publicul intr-un
mod similar celui practicat in happening, pe care il depaseste prin
abordarea initiatica, dirijata.

Cuvinte cheie: instalatie performativd, Pandemon, receptare,
public, integrare
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Pandemon - An Invitation to Redefine Theatrical Art

Gabriela HAJA
scientific researcher, Department of lexicology and lexicography,
Alexandru Philippide Institute of Romanian Philology, Romanian

Academy, lasi

Abstract: Our paper will present an analysis of how the theatrical
experiment proposes a solution in extreme situations, but at the
same time, it becomes a means of invigorating the relationship
between the actors of the artistic act and the public, by breaking the
canon of theatrical convention. Without losing any of the values of
the stage interaction, the experiment proposed by Pandemon
integrates the audience in a similar way to the one practiced in
happening, which it overcomes through the initiatory, guided
approach.

Keywords: performative installation, Pandemon, reception,
audience, integration

No Exi(s)t- un laborator experimental de gandire si practica
teatrala

Prof.univ.dr.habil. Octavian JIGHIRGIU
Facultatea de Teatru, UNAGE, lasi

Rezumat: In octombrie 2021, pe parcursul a doud siptimani,
Teatrul din Stejar (Iasi) a fost gazda unui inedit laborator de
cercetare teatrala. O grup artistic interdisciplinar - 6 actori, un
artist vizual, un coregraf, un regizor si un cercetdtor-doctorand -
si-a autoimpus izolarea completa in incinta teatrului independent
iesean pentru a realiza un spectacol, pornind de la piesa
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existentialista Cu usile inchise de Jean Paul Sartre. Initiat in cadrul
programului de cercetare al Scolii Doctorale de Teatru (UNAGE),
laboratorul ,No Exi(s)t” a vizat explorarea unor practici
experimentale de extindere a limitelor personale in procesul de
creatie. Coordonatoarea proiectului, drd. Andreea ]. Darie, a
conturat un program zilnic de antrenamente fizice intense, sedinte
de meditatie, repetitii pentru spectacol, sesiuni de feedback si
activitati organizatorice comune si individuale. Axat pe proces si nu
pe rezultat, laboratorul a relevat inca din primele zile eficacitatea
acestei paradigme alternative de practica teatrald. Regimul de
lucru s-a bazat pe disciplind si deschidere neconditionata in fata
provocarilor aparute in proiect, participantii devenind intr-un timp
record O ECHIPA. Procesul a fost monitorizat - 24h din 24h - cu un
sistem de camere video plasate in diferite puncte ale spatiului,
materialul rezultat fiind editat si arhivat online de catre doi artisti
vizuali. Laboratorul a avut o serie de colaboratori externi - un
scenograf, un light designer, un sound designer si un critic de teatru
- care au sprijinit conturarea rezultatelor finale: un spectacol de o
ord jucat in 5 reprezentatii consecutive si o instalatie media care a
documentat Intregul proces. Acest articol Isi propune sa analizeze
din mai multe perspective experimentul ,No Exi(s)t” si efectele
acestuia asupra gandirii si practicii artistilor implicati.

Cuvinte cheie: experiment, Jean Paul Sartre, izolare, public,
receptare, No Exi(s)t

No Exi(s)t- An Experimental Laboratory of Theatrical
Thinking and Practice

Octavian JIGHIRGIU

Professor PhD. habil., Faculty of Theatre, UNAGE, Iasi

Abstract: In October 2021, for two weeks, the Stejar Theater (Iasi)
hosted a unique theatrical research laboratory. An
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interdisciplinary artistic group - 6 actors, a visual artist, a
choreographer, a director and a doctoral student - imposed self-
isolation in the Iasi independent theater to make a show, starting
from the existentialist play With the doors closed by Jean Paul
Sartre. Initiated within the research program of the Doctoral
Theater School (UNAGE), the laboratory "No Exi(s)t" aimed at
exploring experimental practices of extending personal boundaries
in the creative process. Project coordinator, Ph.D. Andreea J. Darie
outlined a daily program of intense physical training, meditation
sessions, rehearsals for the show, feedback sessions and joint and
individual organizational activities. Focused on the process and not
on the result, the laboratory revealed from the first days the
effectiveness of this alternative paradigm of theatrical practice. The
work regime was based on discipline and unconditional openness
to the challenges of the project, the participants becoming in a
record time A TEAM. The process was monitored - 24 hours a day -
with a system of video cameras placed at different points in the
space, the resulting material being edited and archived online by
two visual artists. The lab had a number of external collaborators -
a set designer, alight designer, a sound designer and a theater critic
- who supported the shaping of the final results: a one-hour show
played in 5 consecutive performances and a media installation that
documented the whole trial. This article aims to analyze from
several perspectives the "No Exi (s) t" experiment and its effects on
the thinking and practice of the artists involved.

Keywords: experiment, Jean Paul Sartre, isolation, audience,
reception, No Exi(s)t
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Obsesii ionesciene in imaginari scenice semnate Gabor
Tompa

Lect.univ.dr. Tamara CONSTANTINESCU
Facultatea de Teatru, UNAGE, lasi

Rezumat: Printre creatorii de referintd din spatiului teatral
romanesc, dar si international, regizorul Gabor Tompa a avut o
constanta atractie pentru estetica textelor ionesciene, care i-au
influentat pregnant traseul desavarsirii sale, al clasdrii in randul
celor mai importanti regizori. In anul 1992, la Teatrul Maghiar din
Cluj, Gabor Tompa monteaza memorabilul spectacol Cdntdreata
cheald, spectacol ce va reprezenta unul dintre pilonii carierei sale
de mai tarziu. Apoi, spectacolul conceput de Gabor Tompa cu textul
Jacques sau Supunerea, la Teatrul Maghiar din Cluj, in anul 2003,
poate fi numit unul total, in care decriptarea mesajului ionescian s-
a realizat cu multd fantezie si umor negru sugestiv. /n anul 2014,
recladeste Noul locatar pe scena Teatrului Nottara din Bucuresti.
Montarea a fost bine primita de publicul larg, dar si de oamenii de
teatru, apreciata si prin selectarea printre cele mai bune
reprezentatii, ale anului 2014, in festivaluri de prestigiu. La
inceputul anului 2020, Rinocerii 1i apar lui GAbor Tompa ca un text
extrem de percutant, ceea ce determina montarea lui pe scena
Teatrului National ,Mihai Eminescu”, din Timisoara, bucuriandu-se
de un succes autentic. Imaginarile scenice semnate Gabor Tompa,
de pana acum, vor ramane o pagina de referintd a constructiilor
teatrale, ale textelor ionesciene, adevarate revelatii, cu mesaje bine
articulate scenic, reflectind realitati socio-umane, si totodata un
veritabil indemn la reflectare.

Cuvinte cheie: Eugene Ionesco, Gabor Tompa, Rinocerii, Noul
locatar, Cantdreata cheald
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Ionesco Obsessions in Scenic Imagery Signed Gabor Tompa

Tamara CONSTANTINESCU
Lecturer PhD Faculty of Theatre, UNAGE, lasi

Abstract: Among the reference creators in the Romanian
theatrical space, but also internationally, the director Gadbor Tompa
had a constant attraction for the aesthetics of Eugene Ionescu's
texts, which strongly influenced his path of perfection and ranking
among the most important directors. In 1992, at the Hungarian
Theater of Cluj, Gadbor Tompa staged the memorable theater play
The Bald Soprano, a performance that will represent one of the
pillars of his later career. Then, in 2003, the theater performance
elaborated by Gabor Tompa using the text Jacques or the Obedience,
at the Hungarian Theater of Cluj, can be called a total one, in which
the decryption of the Ionescian message was done with a lot of
fantasy and suggestive black humor. In 2014, he rebuilt the The
New Tenant on the stage of Nottara Theater in Bucharest. The
staging was well received by the general public, but also by the
theater people, also appreciated by the selection among the best
performances in prestigious festivals of 2014. At the beginning of
2020, Rhinoceros appears to Gabor Tompa as an extremely
percussive text, which determines its staging at the Mihai Eminescu
National Theater of Timisoara, enjoying an authentic success. Until
now, the stage imagery signed by Gabor Tompa, will remain a
reference page of theatrical constructions and Eugene Ionesco's
texts, real revelations, owning well-articulated messages on stage,
reflecting socio-human realities and concurrently, a real urge to
reflect.

Keywords: Eugéne lonesco, Gabor Tompa, Rhinoceros, The New
Tenant, The Bald Soprano
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Fetele lui Caliban si nepotii lui Titus sau despre reflexia
procesului emergentei in rescrierile teatrale shakespeariene

Lect.univ.dr.habil. loana PETCU
Facultatea de Teatru, UNAGE, lasi

Rezumat: Asemeni unui organism viu, literatura nu e niciodata
incremenitd, transfigurand subiectele, temele,simbolurile majore
in continua evolutie a contextului cultural, indiferent de geografie.
In teatruy, textul dramatic poate suferi o dubla schimbare, ca o dubla
iesire din sine. Pe de o parte, emergenta se poate referi la textul in
aliniamentul literar, in reconfigurarile lui de-a lungul vremii, la
autori diferiti tentati de acelasi subiect. In acest caz, vorbim, mai
simplu, despre procesul rescrierii. Pe de alta parte, textul este
adaptat scenic - regizorul si dramaturgul avand un rol fundamental
-, rescrierea scenica dovedindu-se azi a fi un termen important in
analiza devenirii, a iesirilor din canon si a consolidarii marilor
teme. Vom analiza In cele ce urmeaza cateva dintre formulele
pieselor shakespeariene, pornind de la restructurarea textului
(Anatomie. Titus Cdderea Romei si Macbeth de Heiner Miiller) pana
la aspectele pe care le capata pe scena. O sectiune va fi dedicata
vocilor feminine care s-au apropiat de piesa Furtuna intr-un
discurs feminist al anilor '70 (si ne vom referi la Michelle Cliff)
precum vom acorda atentie si abordarilor postcolonialiste,
analizand piesa lui Aimé Césaire - Une Tempéte.

Cuvinte cheie: palimpsest, rescriere, emergentd, rezistenta
formulelor clasice, Heiner Miiller, Aimé Césaire, Michelle Cliff
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Caliban's daughters and Titus' grandchildren or the
reflection of the emergent process in Shakespearean
theatrical rewrites

Ioana PETCU
Lecturer PhD habil,, Faculty of Theatre, UNAGE, lasi

Abstract: Like a living organism, literature is never fixed,
transfiguring major subjects, themes, symbols in the continuous
evolution of the cultural context, regardless of geography. In the
theater, the dramatic text can undergo a double change, like a
double exit from itself. On the one hand, the emergence can refer to
the text in the literary alignment, in its reconfigurations over time,
to different authors tempted by the same subject. In this case, we
are talking in a easy way about the rewriting process. On the other
hand, the text is adapted on stage - the director and the playwright
having a fundamental role -, the stage rewriting proving today to be
an important term in the analysis of becoming, leaving the canon
and consolidating major themes. We will analyze in the following
some of the formulas of the Shakespearean plays, starting from the
restructuring of the text (Anatomy. Titus The Fall of Rome and
Macbeth by Heiner Miiller) to the aspects it acquires on stage. A
section will be devoted to the female voices that approached the
play The Tempest in a feminist speech of the 70s (and we will refer
to Michelle Cliff) as well as pay attention to postcolonial
approaches, analyzing Aimé Césaire's play - Une Tempéte.

Keywords: palimpsest, rewriting, emergent, classic formulas
resistance, Heiner Miiller, Aimé Césaire, Michelle Cliff
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Sectiunea a Il-a

Interactiunea si experimentalul in artele spectacolului

2nd Session

Interaction and Experiment in Performing Arts

L’expérience de I'espace de la représentation et des distances
de manipulations. Regards et mouvements des corps vivants -
marionnettes - objets et corps virtuels ou électroniques

Francoise Flabat

Scénographe, marionnettiste, Directrice du Centre de la Marionnette de la FWB
et conservatrice du Musée des Arts de la Marionnette, directrice artistique du
Créa-Théatre

Resumé: En se rappelant le rapport essentiel qui existe entre le
public et la scene dans le temps de la représentation théatrale avec
marionnette traditionnelle, et la triangulation des relations entre
celui qui regarde et l'acteur avec |’ objet marionnette, c'est
I'expérience de I'espace et des distances de jeu et de mises en
mouvement entre le vivant et I'inerte qui sont revisitées. L’apport
des arts numériques et l'utilisation des technologies dans les
ceuvres marionnettiques font apparaitre de nouvelles formes
originales innovantes qui troublent les reperes, les présences des
corps vivants, virtuels ou robotisés. Un texte intuitif basé sur un
besoin curieux de s’interroger sur les rapprochements entre les
arts numériques et les arts de la marionnette.

Mots-clefs: marionettes, corps vivant, corps électronique ,acteur,
public
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Spatializarea mesajului

Prof.univ.dr.habil. Anca-Doina CIOBOTARU
drd. Carmen MIHALACHE
Facultatea de Teatru, UNAGE, lasi

Rezumat: In secolul XXI, pe vremea pandemiei - ca in oricare alt
timp -, oamenii aleg cuvinte cheie, care sa le Inghita angoasele, sa
le fermenteze nelinistile, sa-i elibereze. Noi ne construim punti
intre arta teatrului, fizica si psihologie, cu ajutorul carora sa anulam
distantele impuse, cu dimensiuni variabile - de la 1, 5 m la cele ...
sociale. Emergenta si rezilienta tind sa ne masoare capacitatea de
rezistenta la neasteptatele Inchideri si deschideri ale intalnirilor
teatrale; in fapt devin modalitati de reflectare ale dimensiunii
dorintei fiecarui artist de a se implica, de a se exprima, de a
raspunde nevoilor celor din jur — asa cum stie mai bine, fiecare cu
mestesugul sau.

In acest context, definitia teoriei evolutiei emergente ne
ofera o noua perspectiva asupra creativitatii; formulele hibride de
Jteatru- filmat”, indiferent de concept ar fi atasate, poarta cu ele
vibratia ,spontanului si imprevizibilului”. Teatrul - aplicativ nu
face exceptie. Cu sau fara papusi, el ofera sansa reformularilor
rapide, focusarea pe nevoia receptorului si transmiterea unui
mesaj. Astfel, Copacul interior s-a transformat dintr-un spectacol de
teatru aplicativ Intr-o provocare in care cercetarea artistica a
imbracat forme concrete. Prima: spatializarea mesajului; drumul
catre public trecea prin stramtoarea obiectivului camerei de filmat.
In mod neasteptat, in mod neprevizut intalnirea visatd se putea
implini doar in formule digitalizate. Aceasta perspectiva ne permite
sa remarcam oportunitatea imprevizibilului, care a relatia corp -
marioneta — proiectie a devenit formula de antrenare a creativitatii,
de reformulare a expresivitatii scenice; de data aceasta arta slujeste
cu smerenie mesajului.
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Cuvinte cheie: teatru aplicativ, spatiu, mesaj, marioneta, proiectie

The Spacing of a Message

Anca-Doina CIOBOTARU, Professor PhD habil.
Carmen MIHALACHE PhD student,
Faculty of Theatre, UNAGE, lasi

Abstract: In the 21st century, during the pandemic, as in any other
time, people choose keywords to quash their anxieties, to ferment
their uneasiness, to free themselves. We build bridges between the
art of theater, physics and psychology, with the help of which to
cancel the imposed distances, with variable dimensions - from 1.5
m to the... social ones. Appearance and resilience tend to measure
our ability to withstand the unexpected closings and openings of
theatrical encounters; in fact, they become ways of reflecting the
dimension of each artist's desire to get involved, to express
themselves, to respond to the needs of those around them - as each
knows best, each with his craft.

In this context, the definition of the theory of emerging
evolution offers us a new perspective on creativity; the hybrid
formulas of “theater-filming”, whatever the attached concept
would be, carry with them the vibration of the “spontaneous and
the unpredictable”. Applied theater is no exception. With or
without dolls, it offers the chance for quick reformulations,
focusing on the need of the receiver and the transmission of a
message. Thus, The inner tree (Copacul interior) was transformed
from an applicative theater show into a challenge in which artistic
research took concrete forms. Firstly: message spacing; the road to
the public passed through the narrowness of the camera lens.
Unexpectedly, unlooked for, the dream meeting could only be
fulfilled in digitized formulas. This perspective allows us to notice
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the opportunity of the unpredictable, which of the relationship
body - puppet - projection has become a formula for training
creativity, for reformulating stage expressiveness; this time art
humbly serves the message.

Keywords: applied theater, space, message, marionette, projection

Emergenta si inteligenta artificiala in artele spectacolului
Asist. univ. dr. Radu TEAMPAU
Facultatea de Teatru si Film, Universitatea Babes-Bolyai, Cluj-Napoca

Rezumat: Pornind de la o analiza succinta a validitatii si
aplicabilitatii ca instrument cognitiv a conceptului de emergenta in
examinarea fenomenului teatral, evaluam aspectele ce tin de
noutatea radicala pe care emergenta o presupune ca fenomen al
auto-organizdrii sistemice. Astfel, pe de o parte, ludnd in
considerare caracterul ostensiv al procesului teatral cat si al
emergentei, pe de altd parte, caracterul lor ambiguu, orice
spectacol de teatru poate fi considerat ca fiind caracterizat de
emergentd. Totodatd, impredictibilitatea manifestarii emergentei
face greu de stabilit care dintre tendintele actuale ale manifestarii
teatrale se va dovedi validata de aparitia noutatii teatrale. Desigur,
impactul pe care tehnica informationala o are in domeniul
spectacolului pare sa faca de asteptat ca noutatea sa provina din
aceasta dimensiune a activitatii teatrale. Totusi, chiar daca putem
nota spectacole jucate de actroizi sau chiar spectacole al caror text
este scris de roboti ar trebui sa tratdm cu precautie ideea ca
emergenta poate si apara din aceastd directie. In fond, existd o
similaritate in receptare intre, de exemplu, teatrul de animatie si
aceste spectacole care mizeaza pe actoroizi. Pe de alta parte, putem
constata o similaritate Intre un text construit cu mijloacele
inteligentei artificiale si tehnica colajului. De aceea ne intrebam
daca ceea ce Martin Scorsese a observat, si anume ca unele filme
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care beneficiaza de un aport substantial al trucajelor realizate cu
ajutorul tehnicii de calcul nu mai pot fi incadrate in conceptul de
cinematografie, nu are acelasi gen de impact in spectacolul de
teatru. Astfel, emergenta, In spectacol, nu duce cu necesitate la
fnnoirea sistemului, ci poate conduce si la aparitia unui sistem
paralel, diferit de cel existent. Raimane astfel sa ne intrebam in ce
masura un spectacol mai poate fi definit ca spectacol de teatru in
momentul In care spectatorul devine un robot.

Cuvinte cheie: emergents, teatru, film, spectator, inteligenta
artificiala

Emergence and Artificial Intelligence in the Performing Arts

Radu TEAMPAU - Ph.D. Assistant professor
Faculty of Theatre and Film, Babes-Bolyai University of Cluj-Napoca

Abstract: Starting from a brief analysis of the validity and
applicability as a cognitive tool of the concept of emergency
in the examination of the theatrical phenomenon, we evaluate
the aspects related to the radical novelty that emergence
implies as a phenomenon of systemic self-organization. Thus,
taking into account both the ostensible nature of theatrical
process and emergency and their ambiguous nature, any
theatre performance can be considered as characterized by
emergency. At the same time, the unpredictability of
emergence makes it difficult to establish which of the current
trends of theatrical manifestation will be validated by the
appearance of theatrical novelty. Obviously, the impact that
information technology has in the field of performing arts
seems to imply that novelty might come from this dimension
of theatrical activity. However, even if we can note
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performances played by actroids or performances whose
texts are created by robots, we should treat carefully the idea
that emergence might occur from this direction. In fact, there
is a similarity in reception between, for example, animation
theatre and performances based on actroids. We can also
notice a similarity between a text created with the means of
artificial intelligence and the collage technique. That is why
we ask ourselves if what Martin Scorsese observed, namely
that some films that benefit from a substantial contribution of
the film trick made with the help of computer technology can
no longer be included in the concept of cinematography, does
not have the same kind of impact in the performing arts. Thus,
the emergence, in the performing arts, does not necessarily
lead to the renewal of the system, but can also lead to the
appearance of a parallel system, different from the existing
one. It remains to be seen to what extent a performance can
still be defined as a theatre performance when the spectator
becomes a robot.

Keywords: emergency, theatre, film, spectator, artificial
intelligence

Verde Taiat: o forma nascuta in pandemie

Asist. univ.dr. Alexandra FELSEGHI
Facultatea de Teatru si Film, Universitatea Babes-Bolyai, Cluj-Napoca

Rezumat: O scrisoare deschisd semnata de un grup numeros
format din asociatiile culturale din Romania si publicatd in numarul
49 (3)/2020 al revistei Scena.ro semnala pericolul disparitiei
intregii paturi a artelor performative independente autohtone. Se
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imputa lipsa de implicare a autoritatilor in privinta sprijinirii
acestui sector in criza pandemica, incapacitatea celor aflati in
pozitii decizionale de a intelege modul lui de functionare sau a
faptului ca artistii care activeaza aici sunt si principalii inovatori de
care cultura are atat de mare nevoie. Intr-adevir, pandemia SARS
CoV-2 a lovit grav in sectorul cultural independent, la fel ca in cel
format din antreprenori sau Iintreprinderi mici si mijlocii.
Prelungirea starii de urgentd, noile reglementari legate de
functionarea salilor de spectacole cu capacitate intre 30-50-70% in
functie de evolutia situatiei pandemice au dus asociatiile si
organizatiile culturale in pragul falimentului. Incertitudinea
traiului si a continuitatii proiectelor a existat In societatea noastra
chiar si in conditii de normalitate, insa in ultimii doi ani acestea s-
au accentuat dramatic. [ata de ce, conditia artistului independent
din Romania se apropie mult de clasa precariatului - concept
teoretizat pe larg de cdtre economistul Guy Standing - care o
numeste o clasa periculoasd, prin tendinta autoritatilor de a o
ignora, impingand-o in capcana nesigurantei, datoriilor si umilirii.

De cele mai multe ori, ins3, libertatea creatiei se naste din
constrangeri exterioare. Artistii independenti au fost nevoiti si de
aceasta data in a-si asuma riscuri si experimente artistice hibride
care au creat forme noi, renegociind relatia cu spectatorii, spatiul
de joc sau propriul corp.

Prezentarea de fata doreste sa analizeze modalitatea prin
care lucrul la spectacolul Verde Tdiat (productie Pro Teatru, Zalau,
2020) areusit sa propuna o noua directie dramaturgica, numita de
echipa artistica teatru documentat. Situata la congruenta tehnicilor
utilizate in documentar cu cele clasice, forma teatrului documentat
areprezentat o descoperire eliberatoare pentru practicieni.
Cuvinte cheie: teatru documentat, precariat, teatru independent,
pandemie, gandire critica
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Severed Green: a Pandemic-Born Structure

Alexandra FELSEGHI - Ph.D. Assistant professor
Faculty of Theatre and Film, Babes-Bolyai University of Cluj-Napoca

Abstract: An open letter signed by a large group of Romanian
cultural NGOs and published in Scena.ro review (no. 49 (3)/2020)
signaled the danger of disappearance of the entire independent
cultural sector. The authors reported the authorities’ lack of
involvement concerning this sector’s support during the pandemic
crisis, the inability of those in a decisional position to understand
how it functions or the fact that the artists working here are the
innovators that the culture urgently needs. Indeed, the Coronavirus
pandemic has hit hard the independent cultural sector, as well as
the one formed by entrepreneurs, small or medium-sized
businesses. The prolongation of the state of emergency, the new
regulations concerning the functioning of performance halls at the
capacity of 30-50-70% depending on the evolution of the pandemic
have brought the cultural organizations at the brink of bankruptcy.
The uncertainty of living and project continuity has existed in our
society even under what we now call “normal conditions”, but in
the last two years, this uncertainty increased dramatically. That is
why the condition of the Romanian independent artist draws near
to the precariat class - a concept widely theorized by the economist
Guy Standing - who calls it a dangerous class by the authorities’
tendency to ignore it, pushing it into the trap of insecurity, debt and
humiliation.

Most of the time, however, the freedom of creation is born
of external constraints. Independent artists were once again forced
to take risks and give birth to hybrid artistic experiments - new
forms that renegociate the relationship with the spectators, space
and even their own bodies.
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This presentation aims to analyze the manner in which the
work on the show Severed Green (produced by Pro Theatre
Association, Zalau, 2020) managed to propose a new dramaturgical
direction, which the artistic team named it documented theatre.
Situated at the congruence of documentary and classical forms,
documented theatre represented a liberating discovery for the
practitioners.

Keywords: documented theatre, precariat, independent theatre,
pandemic, critical thinking

Teatrul in era post-newtoniana

Prof.univ.dr. lon MIRCIOAGA
Facultatea de Teatru, UNAGE, Iasi

Rezumat: Dezvoltarea stiintelor exacte a impus un continut nou al
conceptului de realitate. Pentru intelegerea sa e necesara
revizuirea vocabularului cotidian si a gramaticilor in uz. Evident, ar
fi de dorit si reconsiderarea mijloacelor de expresie ale teatrului.
Sunt infatisate doua astfel de tentative apartindnd unor importanti
dramaturgi contemporani.

Cuvinte cheie: realitate, timp, spatiu, ,Chunga”, ,Copenhaga”

Theatre in Post-Newtonian Era

Ion MIRCIOAGA, Professor PhD
Faculty of Theatre, UNAGE, lasi

Abstract: The development of the exact sciences imposed a new
content of the concept of reality. It is necessary to revise everyday
vocabulary and grammars in use in order to understand it.
Obviously, it would be desirable to reconsider the means of
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expression of the theater. Two such attempts by prominent
contemporary playwrights are described.

» on

Keywords: reality, time, space, "Chunga”, "Copenhagen”

Claus Guth si dioramele rasturnate

Asist.univ.dr. Cristi AVRAM
Facultatea de Teatru, UNAGE, lasi

Rezumat: Articolul ce urmeaza are in prim plan estetica regizorala
a lui Claus Guth, artist ce se concentreaza asupra reinterpretarilor
creatiilor lirice Inscrise pe afisele marilor case de opera din lume.
indepérténdu-se ori, poate, atingdnd cotloane nebanuite ale
libretelor si partiturilor muzicale, speculand si reinventand
povestile personajelor, regizorul german da nastere unor noi
realitati ce se grefeaza pe cele originale, transfigurandu-le intr-un
mod neasteptat. Oratoriul Mesia de Georg Friedrich Handel e un
bun exemplu, Intrucat libretul incoerent ce serveste drept temelie
compozitiei baroce e imbogatit de Cluaus Guth printr-o inventie
binevenit3, in care sunt chestionate religiozitatea si credinta intima
a omului contemporan. La fel, alte lucradri pe care le amintesc,
testeaza limitele perceptiei spectatorului, nefiind interpretari
corecte ori eronate, ci, mai degrabg, fiind puncte de vedere posibile
care disloca personajele din lumea lor obisnuita, transportandu-le
intr-o alta in care, cu ironie si umor, sunt datoare sa se redefineasca.
Cuvinte cheie: diorame, metarealitate, reinventare, juxstapunere

Claus Guth And The Inverted Dioramas

Cristi AVRAM, Assistant professor PhD,
Faculty of Theatre, UNAGE, lasi

Abstract: This article focuses on the directorial aesthetics of Claus
Guth, an artist that specialises in reinterpreting the lyric creations
of the great opera houses worldwide. Disengaging or maybe
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understanding hidden meanings of the librettos and musical
scores, speculating and reinventing the characters’ stories, the
German director gives birth to new realities which mold to the
original ones, transfiguring them in unexpected ways. The Messiah
oratory by Georg Friedrich Handel is a good example, because the
incoherent libretto that servs as foundation to the baroque
composition is enriched by Claus Guth through a salutary
intervention, in which the director questions matters such as
religiosity and the intimate beliefs of the contemporary man.
Similarly, other works I debate upon in this article test the limits of
perception of the audience, not necesarrily because they are right
or wrong interpretations, but rather because they tend to become
possible points of view in understanding the characters, which are
dislocated from their usual world and transported into another in
which, with irony and humor, they are forced to reinvent
themselves.

Keywords: dioramas, metareality, reinvention, juxtaposition

Pedagogii, vesnicii studenti

Lect.univ.dr. Laura BILIC
Facultatea de Teatru, UNAGE, lasi

Rezumat: In Romania ultimului deceniu, aria artei teatrale s-a
largit fara precedent - ea cuprinde acum educatia, dezvoltarea
personald, uneori terapia, aproape ca s-a contopit cu vizualul in
instalatii si, de cand cu pandemia, cuprinde si mediul virtual. Astfel
cd, Arta Actorului a suferit inevitabil modificari - In epoca actualg,
scopul unei scoli de teatru nu mai este acela de a forma maestri, ci
de a ghida si sustine descoperirea sau definirea unicitatii, a
creativitatii si personalitatii fiecarui artist in parte.
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Lumea teatrald romaneascd, dupa lupta cu cenzura, dupa
lupta cu mass-media, trebuie sa faca fata unei noi si neasteptate
provocari - lupta cu virusul. Azi, razboiul politic, cel al vaccinistilor
cu antivaccinistii, al comunitatilor minoritare cu cele majoritare,
alaturi de restrictii de tot felul si de fricile personale ale fiecaruia
dintre noi, au facut inaccesibile spatiile teatrale, fie ele
conventionale sau neconventionale. Prin urmare, artistul zilelor
noastre trebuie sa dovedeasca, inca o dat3, capacitatea sa uimitoare
de a se adapta si de a fi un om al prezentului. Si daca vremurile
actuale sunt confunze pentru artisti, ele devin cu atat mai derutante
pentru pedagogii teatrali. Un profesor de Actorie care a terminat
facultatea cu alti cinci-sase colegi de clas3, intr-un ciclu de patru
ani, care, poate, a profesat intr-un Teatru National, trebuie acum sa
predea in sistemul Bologna, unui numar dublu de studenti (mai nou
sa faca asta si online) pe care sa-i pregateasca pentru o piata supra-
aglomerata si super-diversificata. Ce solutii are el?...

Cuvinte cheie: pedagogie teatrald, sistemul Bologna, cursuri de
actorie, educatie artistica

The Acting Teachers - The Usual Students

Laura BILIC - Lecturer PhD
Faculty of Theatre, UNAGE, lasi

Abstract: During the last 10 years the field of Acting has
witnessed an unprecedented development in Romania - now it
encompasses teaching, personal development, sometimes even
therapy; it has blended well with the visual field in Installations
and, due to pandemic situation, it has engulfed the virtual medium.
Therefore, Acting has changed - nowadays, the purpose of an
Acting School is not that of forging masters of Acting, but of guiding
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and supporting the discovery and designing of the unicity,
creativity and personality of each and every artist.

Romanian theatre has fought many battles along the way -
that with censorship, that with mass media and now a completely
new and insidious challenge - the fight with the present sanitary
situation. Nowadays, the theatres, either conventional or
unconventional, are closed due to various reasons: the political
wage of war, the conflict between the vaccine followers and the
vaccine opponents, the gulf between the majority parties and the
minorities, various restrictions and our own personal fears. Thus,
nowadays artists should prove, once more, their amazing capacity
of adapting themselves to these conditions. And, if our times are
confusing for artists, they are even more bewildering for the Acting
teachers. An Acting teacher that is a former graduate of a 4 year
course of study in a form of 5-6 fellow mates, that, most likely, has
ajob as an actor in a National Theatre, is supposed now to teach in
Bologna system to a double number of students than the one he
was used to (and that even online) and to prepare them for a very
crowded and diversified market place. So, what is to be done on
part of the Acting teacher?

Keywords: drama pedagogy, Bologna system, acting classes,
artistic education

Muzica - personaj principal in spectacolul de teatru

Lect.univ.dr. Antonella CORNICI
Facultatea de Teatru, UNAGE, lasi

Rezumat: Muzica a fost dintotdeauna o entitate vitalda in
spectacolul de teatru. Practic, odata cu aparitia teatrului a aparut si
muzica in spectacol. Muzica a fost un ,instrument crucial” pentru a
»,acompania” spectacolul de teatru. Aristotel spunea ca cele sase
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elemente care compun o drama sunt intriga, personajul, gandirea,
dictia, spectacolul si muzica. Din punct de vedere istoric, aproape
fiecare forma cunoscuta de teatru a inclus o componenta muzicala
in piesele sale. Muzica si textul dramatic intr-un spectacol sunt
strans legate intre ele, pot crea momente vizuale si sonore
spectaculoase. Totusi in cronicile de spectacole gasim de putine ori
mentionat acest univers sonor, fie el ilustratie sau compozitie
muzicala.

Cuvinte cheie: muzica, teatru, interactiune, imagine, sunet

Music - Main Character in Theater Performance

Antonella CORNICI -Lecturer PhD
Faculty of Theatre, UNAGE, lasi

Abstract: Music has always been a vital entity in performance
theater. Basically, with the appearance of the theater, music
appeared in the performance. Music was a "crucial instrument” to
"accompany” the performance theatre. Aristotel said that the six
elements that make a drama are intrigue, character, thinking,
diction, spectacle, and music. Historically, almost every known
form of theater has included a musical component in its plays.
Music and dramatic text in a performance are closely related, they
can create spectacular visual and sound moments. However, in the
chronicles of performances we rarely find this sound universe
mentioned, be it illustration or musical composition.

Keywords: music, theatre, interaction, image, sound
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Metamorfozele pedagogiei teatrale in institutiile de
invatamant superior artistic europene. Intre constrangere si
initiativa

CS III dr. Raluca ZAHARIA
Institutul de Cercetari Multidisciplinare in Artd, UNAGE, Iasi

Rezumat: In ultimele decenii formarea profesionald si artistici a
viitorului actor din spatiul european a necesitat ajustari semnificative.
Scolile de teatru din Europa au fost nevoite sa raspunda afirmativ la
introducerea sistemului Bologna, care a avut inca de la Inceput ca
obiectiv omogenizarea curriculei universitare la nivel european.
Trebuie sa avem insa in vedere ca aceste aspecte sunt rezultatul unor
transmutatii profunde ale unui societdti in evolutie.

In acest context, actorul de azi nu mai este doar un actor de
teatru. Conceptul de reprezentatie, fie ea si artistica, exista in
numeroase domenii de activitate. Spectacolul este peste tot, a iesit din
edificiul teatral pentru a fi prezent in strada, la concertele rock , la
defilarile de mod3a, la manifestarile de tot genul, inclusiv sportive.
Astazi actorul este solicitat sa lucreze in teatru, dar si in cinema sau
media, sa se familiarizeze cu noile tehnologii. Din aceasta perspectiva,
scolile de teatru ar trebui sa formeze actori pentru toate aceste
domenii sau doar pentru teatru? Ar trebui sa existe o formare distincta
pentru fiecare din aceste categorii sau formarea teatrala initiala de
baza raspunde noilor competente care i se cer tanarului actor?

La nivel european in Invatamantul superior artistic se resimte
nevoia de cooperare in plan pedagogic. Scolile de teatru se straduiesc
sa 1isi largeasca panelul de metode de predare, incercind sa
inlesneasca coabitarea metodelor stanslavskiene cu practicile artistice
ale lui Brecht, Grotowski, Eugenio Barba, etc.. Fenomenul in sine este
accelerat de dezvoltarea schimburilor internationale. Desigur, exista
festivaluri si manifestari internationale care permit scolilor de teatru
sa Isi prezinte creatiile, cercetarile din domeniul pedagogiei teatrale si
sa prilejuiasca studentilor-actori de diferite nationalitati cunoasterea
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diverselor traditii artistice. Astazi schimburile de studenti si de
profesori se fac in mod regulat In cadrul programului european
Erasmus+.

Fie ca ne referim la Europa de Vest sau Europa de Est,
constatam ca evolutia rapida a societatii se reflects, firesc, in aparitia
noilor forme de teatru ce face dificila misiunea scolilor de teatru. Pare
anevoios, dar poate nu imposibil sa previzionam tipul de formare
artistica pe care ar trebui sa-1 primeasca un viitor actor intr-o institutie
de Invatamant superior artistic. Mai mult chiar, delimintarile clare
intre diferitele discipline se estompeaza. Artistilor contemporani le
place sa exploreze teritorii limitrofe domeniilor artistice, folosind
diferite metode si tehnici, iar multidisciplinaritatea e o caracteristica
preponderenta a epocii noastre. Institutiile de invatdmant care
formeaza viitori actori, iIntdmpina dificultati In a-si schimba planul de
invatamant, tinand cont de metamorfozarea rapida a realitatii.

Ar putea interdisciplinaritatea sa intervina in acest context ca
o solutie alternativ3, care sa aduca Impreuna aspecte atat definitorii
cat si specifice ale pedagogiei teatrale? Raspunsul ar putea fi afirmativ,
cu conditia ca ea sa reprezinte o deschidere si sa fie inteleasa ca mijloc
de integrare si sustinere a dinamicii proprii fiecarei discipline predate
pentru formarea viitorului actor.

Cuvinte cheie: pedagogie teatrald, invatamant superior,
cercetare, Europa de Est, Europa de Vest

The Metamorphoses of Drama Pedagogy in European Arts
High Education Institutions Between Constraint and Initiative

Raluca ZAHARIA scientific researcher PhD,
Institute of Artistic Multidisciplinary Research, UNAGE, lasi

Abstract: In recent decades, the professional and artistic training of
the emerging actor in the European area has required significant
adjustments. Drama schools in Europe have had to respond positively
to the introduction of the Bologna system, whose initial aim was to
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homogenize the university curriculum at European level. But we must
keep in mind that these aspects are the outcome of intense
transmutations of an evolving society.

Under these circumstances, today's actor is no longer just a
drama performer. The concept of his performance, be it artistic, is
present in many fields of activity. The show is everywhere; it went out
of the theater hall to be present in the street, at rock concerts, at
fashion shows, at all type of events, including sports. Today’s actor is
asked to perform in theater halls, but also in cinemas, or media, to get
acquainted with new technologies. From this perspective, should
drama schools train actors for all these fields or only for drama?
Should there be a separate training for each of these categories or the
initial, basic drama training responds to the new skills required of the
young actor?

At European level, there is a need for pedagogical cooperation
in arts high education. Drama schools strive to expand their teaching
methods panel, trying to facilitate the coexistence of Stanslavskian
methods with the artistic practices of Brecht, Grotowski, Eugenio
Barba. The phenomenon itself is accelerated by the development of
international trade. Of course, there are international festivals and
events that allow drama schools to present their creations, research in
the field of drama pedagogy and to give students-actors of different
nationalities the knowledge of various artistic traditions. Today,
exchanges of students and teachers take place regularly within the
European Erasmus + program.

Whether we are referring to Western Europe or Eastern
Europe, we find that the rapid evolution of society is naturally
reflected in the emergence of new drama forms. This makes the
mission of drama schools difficult. It seems complicated, but it may not
be impossible to predict the type of artistic training that an emerging
actor should receive in an arts high education institution. Moreover,
the clear boundaries between the various fields are fading.
Contemporary artists like to explore territories bordering the artistic
fields, using different methods and techniques, and multidisciplinary
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is a predominant feature of our era. The educational institutions that
train future actors prove difficulties to change their curriculum taking
into account the rapid metamorphosis of reality. Could
interdisciplinary intervene in this context as an alternative solution
that brings together both defining and specific aspects of arts
pedagogy? The answer could be affirmative provided that it
represents an opening and it is understood as a means of integrating
and sustaining the dynamics of each field of activity taught for the
training of the future actor.

Keywords: drama pedagogy, higher education, research, Eastern
Europe, Western Europe

Sectiunea a Ill-a

Cercetare doctorala in artele spectacolului. Forme de
rezilienta
3rd Session

Doctoral Research in Performing Arts. Forms of
Resilience

Arta ca terapie. Reducerea simptomelor sindromului de
burnout in randul personalului medical din spitale, cu
ajutorul interventiilor artistice

drd. Diana BULUGA
Scoala Doctorald de Teatru si Film, Universitatea Babes-Bolyai, Cluj-
Napoca

Rezumat: Pandemia COVID-19 a produs un impact major la nivel

social si cultural, astfel incat a face fatd vietii de zi cu zi a devenit
sinonim cu epuizarea si anxietatea. Prezent in meseriile care presupun

53



MINISTERUL EDUCATIEI $| CERCETARII
Universitatea Nationala de Arte “George Enescu”
Fa e Teatru

Iniversitatea Nationala de Arte  Faculiatea de Str. Costache Negruzzi 7-9, T: 0040232/212648
George Enescu Teatru 700126, lasl. RO F: 0040 232 /216 637
asi

expunerea la un mediu de lucru riscant si solicitant, sindromul de
burnout a afectat diverse micro-comunitdti, una dintre cele mai
vulnerabile fiind reprezentata de lucratorii din sistemul medical.

Expunerea zilnica la riscul infectdrii, programul prelungit,
lipsa resurselor si confruntarea cu un virus a carui evolutie si durata
sunt imposibil de estimat au afectat sanatatea mintald a personalului
medical. Studiul desfasurat in 2021, la Spitalul ,Dr. Victor Babes”
Timisoara, unde conducerea spitalului si-a propus sa evalueze gradul
de epuizare a personalului medical, a relevat ca 56,37% dintre
respondenti au un nivel mediu sau ridicat de burnout, 55,88% se simt
extenuati emotional, 67,16% au un grad ridicat de stres, iar 64,22%
resimt ingrijorare.

Pornind de la nevoile identificate, editia a noua a interventiei
socio-culturale Terapie prin Artd by Create.Act.Enjoy (2021), realizata
de Asociatia Create.Act.Enjoy in spitalele din Romania, s-a concentrat
pe implementarea de activitati artistice care sa contribuie la
ameliorarea simptomelor sindromului de burnout in randul
personalului medical. Bazata pe metode de lucru specifice artelor
performative, interventia a fost realizata de actori profesionisti, cu
experientd in utilizarea artei ca terapie.

In cei noud ani de existent3, Terapie prin Artd by CAE a devenit
o interventie unica, participativa, Incadrata in programul de sanatate
publicd, avand ca motivatie faptul ca starea de bine este dat3, pe langa
satisfactia materiald, de o stare emotionala si psihica echilibrata si de
o viata sociala care permite accesul la cultura.

Lucrarea analizeaza impactul si rezultatele interventiei in randul

personalului din sase spitale, facand analiza din doud perspective:
calitativa: metodologie, concepere si implementare;
cantitativa: rezultatele studiului Impactul interventiilor

artistice asupra personalului medical din Romdnia in contextul

pandemiei Covid-19, realizat de Create.Act.Enjoy si Centrul Cultural

Clujean.

Cuvinte cheie: spital, burnout, terapie, arta, participativ
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Art as Therapy. Reducing Symptoms of Burnout Syndrome
Among Healthcare Personnel in Hospitals by Means of
Artistic Interventions

Diana BULUGA - PhD student
Doctoral School of the Faculty of Theatre and Film, Babes-Bolyai
University of Cluj-Napoca

Abstract: The COVID-19 pandemic has had a major social and cultural
impact, to such an extent that coping with everyday life has become
synonym with exhaustion and anxiety. Highly present among the jobs
thatrequire exposure to a risky and challenging working environment,
the burnout syndrome has affected different micro-communities - one
of the most vulnerable being that of healthcare workers.

Daily exposure to the risk of infection, extended hours, the
absence of resources and the battle with a virus whose evolution and
lifespan are impossible to estimate have affected the mental health of
the medical personnel. The study carried out in 2021 at “Dr. Victor
Babes” Hospital in Timisoara - where hospital administration aimed
to assess the level of exhaustion of their staff - showed that 56,37% of
respondents had either a medium or high burnout level, 55,88% felt
emotionally exhausted, 67,16% had a high stress level and 64,22% were
experiencing concernment.

Having identified their needs, the 9th edition of the socio-
cultural intervention Art therapy by CreateAct.Enjoy (2021) -
produced by the Create.Act.Enjoy Association in Romanian hospitals -
focused on implementing artistic activities that contribute to
diminishing the symptoms of burnout syndrome among medical
personnel. Based on specific performing arts methods, the
intervention was carried out by professional actors, experienced in
using art as therapy.

In the nine years since its foundation, Art Therapy by CAE
became a unique intervention, participatory, assigned to the public
health service, being motivated by the fact that well-being is the result
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of a well-balanced mental and emotional state - besides financial
satisfaction - and a social life that enables access to culture.

The paper analyses the impact and the outcome of the
intervention among the medical staff in six hospitals from two
perspectives:

qualitative: methodology, creation and implementation;

quantitative: the result of the study The impact of artistic
interventions on healthcare workers in Romania during the COVID-19
pandemic, created by Create.Act.Enjoy and Cluj Cultural Center.
Keywords: hospital, burnout, therapy, art, participatory

Inter(act) este actul principal

drd. Ciprian-Marius FACAERU

Scoala doctorala a Universitatii ,I.L.Caragiale”, Bucuresti

Rezumat: Pe o scend globald presdratd cu evenimente adesea
accelerate de tehnologiile emergente se dezvolta un dialog intre
formele de arta performativa si tehnologiile interactive. Subliniind
jocul de cuvinte ,inter(act)”! care atrage atentia asupra ,interactiunii”
digitale si/sau mediate digital ca rezultat expresiv definitoriu gasit
intr-un scenariu performativ live in realitate mixtd, fie ca vorbim
despre teatru, dans, instalatie interactiva sau alte forme de arte ale
spectacolului. Articolul sintetizata si pune sub semnul Intrebarii
fenomenul actual in care ,interactiunea” ca disciplind de design este
umbritd de media dominatd de ecran, unde interactiunea om-
computerul se rezuma la interactiunea prin intermediul unor butoane
digitale atent plasate, sau gesturi ale mainii in relatie cu ecranul
bidimensional al dispozitivelor actuale. Reincadrarea inter(actului) ca
un fenomen mai larg In care performanta interactiva si augmentata
digital, virtualitatea Intrupata, imersiunea virtuala si o mies-en-scene

L Sinonim cu ,pauza” pauza dintre actele de teatru
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extinsa ridica noi Intrebari: ce se intdmpla cand interactiunile digitale
si/sau interactiunea mediata digitala pasesc in spatiul scenic? Cum se
dezvolta repertoriul interpretului in contextul augumentarii digitale?
Cum se schimba perspectiva audientei de la o pozitie spectativa la o
experientd participativd? Raspunsul poate fi gasit in spatiul de
tranzitie dintre actele de evolutie tehnologic3, in special evolutia de la
comunicarea bidimensionald bazatd pe ecran la comunicarea
tridimensionala imersiva si holografica. Aceasta tranzitie tehnologica
nu poate dezvolta prin ea insasi un sens propriu si o utilizare durabil3,
astfel, urmand crezul lui Bazin,? inovatiile sunt declansate de vise
definite in diferite forme de arta care deschid constant noi dimensiuni
ale gandirii, noi idei si inspiratia ce declanseaza inovatie.

In aceastd lumind, lucrarea propusi exploreazi
interactivitatea gasita la intersectia dintre realitatea virtuala imersiva,
augmentarea digitala si tehnologica si spectrul mai larg definit de noile
tehnologii media precum si modul in care formele de arta
performativa modeleaza limbajul expresiv al acestui nou teritoriu si
genereaza inovatie. Conceptele si preocupdrile care stau la baza
cercetdrii mele se gasesc la convergenta mai multor discipline de
design care converg catre noi forme de design de interactiune aplicate
in artele performative, astfel in cautarea acelui inter(act) in care
kinestezia intrupeaza digitalul pentru a invoca expresii semnificative
intr-o piesa ce poate evolua catre incluziune si participare. Mai mult,
aceasta lucrare contribuie la cercetarea artistica exploratorie care sta
la baza dorintei mele de a dizolva granitele dintre fizic si virtual prin

27n lucrarea sa »Mitul cinematografiei totale”, André Bazin credea ca idealul
cinematografiei totale a condus la dezvoltarea tehnologiei actuale de film, si nu
invers. Astfel, filmele nu au fost create de cei doi ,,industriali ingeniosi” precum
Edison si Lumiere, inventatorilor cdrora li se atribuie in general inventia camerei si
proiectoarelor de film. Contrar credintei populare, Bazin sustine ca filmele sunt mai
degraba produsul unui grup de visatori acum uitati: ,fanatici, nebuni, pionieri
dezinteresati... obsedati de propria imaginatie”.
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practica scenografica ce imbina atat elemente fizice, cat si virtuale. Un
efort care are rolul de a evoca mai degraba decat de a ilustra,
imaginand un spatiu atotcuprinzitor ce dezvoltd o relatie de
complementaritate intre fizic si real, deschide noi spatii ale
imaginarului si genereaza un dialog necesar evolutiei umanitatii in
relatie cu mediul tehnologic virtual si mediul Inconjurator natural.
Cuvinte cheie: interactiune, imersiune, spectacol augmentat,
intrupare virtuald, scena extinsa

Inter(act) is the Main Act

Ciprian-Marius FACAERU - PhD student
Doctoral School of UNATC, Bucuresti

Abstract: On a global stage sprinkled with evolutionary and
revolutionary events, often accelerated by emerging technologies, an
interplay between performative art forms and interactive
technologies is developing. Emphasizing on the wordplay “inter(act)”3
that draws attention towards digital and digitally mediated
“interaction” as the defining expressive output found in a mixed reality
live performative scenario, either it is a theater, dance, interactive
installation or other related artforms. The synthesized statement
found in the title is questioning the current phenomenon where
“interaction” as a design discipline is undermined by the video screen
media where the human computer interaction is dominated by
carefully placed digital buttons, finger taps, pinches or swipes.
Reframing the inter(act) as a broader phenomenon where interactive
and augmented performance, embodied virtuality, virtual immersion
and an expanded mise-en-scéne are raising new questions: What
happens when the digital interactions and/or digital mediated
interaction are stepping into the play scene? How is the performer's

3 Synonym with “intermission” the pause between theater acts
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repertoire developing in the wake of digital augmentation? How does
the audience perspective shift from a spectative stance to a
participative experience? The answer may be found in the space
between technological evolution acts and the transition between
screen based bidimensional communication to holographic
tridimensional communication. Yet this technological transition
cannot develop by itself a proper meaning and sustainable use, thus
following Bazin’s creed* innovations are triggered by dreams defined
in various forms of arts and storytelling that are constantly opening
new dimensions of thought nurturing new ideas.

In this light the proposed paper explores interactivity found at
the interplay between immersive virtual reality, digital and
technological augmentation and the broader spectrum of new media
technologies, and how the performative art forms are shaping the
expressive language of this new found territory and inspire
technological innovation. The concepts and concerns underlying my
research are found at the convergence of multiple design disciplines
converging towards interaction design applied in performative arts, in
search of that inter(act) where kinesthesia embodies the digital to
invoke meaningful expressions in an evolving play that shifts toward
inclusivity and participation. Furthermore this paper contributes to
my exploratory artistic research underlying my desire to dissolve
boundaries and augment worlds through scenographic practice
mixing both physical and virtual elements. An effort that has the role

% In his work “The Myth of Total Cinema” André Bazin believed that it was the ideal
of total cinematography that led to the development of current film technology, and
not the other way around. Thus, the films were not created by the two "ingenious
industrialists" like Edison and Lumiere, the inventors of whom are generally credited
with the invention of the camera and film projectors. Contrary to popular belief,
Bazin claims that the films are rather the product of a group of dreamers now
forgotten: "fanatics, lunatics, disinterested pioneers ... obsessed with their own
imaginations."
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to evoke rather than to illustrate, develops a complementary
relationship between physical and virtual embodying an all-
encompassing augmented space to generate a necessary dialogue
between humanity, technological and natural environments.
Keywords: interaction, immersion, augmented performance,
virtual embodiment, extended mise-en-scene

Teatrul ca serviciul public. Tendinte si relevanta

drd. George COSTIN
Scoala doctorala Treatru si Film la Facultatea de Teatru si Film,
Universitatea Babes-Bolyai, Cluj-Napoca

Rezumat: Articolul analizeaza studii recente ale organizatiilor
non-guvernamentale (World Economic Forum) care au generat
strategii culturale si influenteaza astazi relatia dintre societate si
formele de organizare si finantare a culturii. De asemenea, articolul
analizeaza felul In care strategiile culturale generate de aceste
studii se manifesta in peisajul teatral din Romania: polarizarea
discursului teatral, standardizarea formelor de exprimare scenica
si ofensiva organizatiilor culturale non-guvernamentale.

Pornind de la acest context, se impune o cercetare cu
privire la felul in care curentele ideologice influenteaza exprimarea
scenica si modifica axiologia teatrala. Aduc in discutie notiuni
necesare pentru stabilirea unui contur si a unor standarde de
evaluare in domeniul teatral: competenta si relevantad. Cum se
definesc? Cum si cine le poate masura? De asemenea, este deosebit
de important sa analizam termeni si notiuni folosite in critica
recentd si din ce in ce mai pronuntata la adresa productiilor
teatrale din Romania: teatru independent, teatru de stat, productii
gigantesti, spatii alternative, sub-finantarea sectorului cultural,
management, specialisti in management cultural etc.
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Nu in ultimul rand, articolul face rapel la modul in care unii
dintre cei mai influenti oameni de teatru ai secolului al XX-lea au
atacat problematica cercetarii actului teatral: Ariane Mnouchkine
si Peter Brook. Poate exista inovatie Intr-o arta multimilenara? Este
teatrul altceva decat o artd a prezentului in slujba cetatii?
Traversam o perioada in care, si datorita restrictiilor generate de
pandemie, in spatiul public s-a dezbatut (iar autoritatile au
incurajat) ideea de a muta teatrul in on line. Pornind de la premisa
ca teatrul In absenta spectatorilor inceteaza sa mai fie teatru, voi
analiza in contextul creionat deja relatia dintre teatru si noile
tendinte in cultura euro-atlantica: progresism si digitalizare.
Cuvinte cheie: teatru, public, axiologie, relevanta, ideologie

Theatre as a Public Service. Tendencies and Relevance

George COSTIN - PhD student
Doctoral School of the Faculty of Theatre and Film, Babes-Bolyai
University of Cluj-Napoca

Abstract: The article is an analysis of recent studies of non-
governmental organizations (World Economic Forum) which have
generated cultural strategies and which are today influencing the
relationship between the society and the forms that organize and
finance culture. The article also analyses the way in which the
cultural strategies generated by these studies are manifesting
themselves in the theatrical landscape in Romania: the polarization
of the theatrical speech, the standardization of the means of
expressing messages on the stage and the offensive brought by the
non-governmental organizations. Starting from the context
aforementioned, we need a research regarding the way ideological
trends are influencing the way we represent things on the stage and
are modifying the axiology of the theatre. I'm talking about notions
that are necessary to establish a frame and some standards of
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evaluation regarding the theatrical domain: competence and
relevance. How are they defined? How and who can measure them?
It is also of utter importance to analyze the terms and notions that
are used in the recent and most acid critic reviews of the theatre
productions in Romania: independent theatre, state financed
theatre, gigantic productions, alternative spaces, the under-
financing of the cultural sector, management, cultural management
experts, etc. Last but not least, the article mentions the way in
which some of the most influent characters involved in the theatre
world of the 20th century have looked to what is the problematics
of researching the theatrical act: Ariane Mnouchkine and Peter
Brook. Is there innovation in a multi-millennial art? Is theatre
something else than an art of the present which is serving the city?
We are crossing a period of time in which, also due to the
restrictions generated by the pandemics, it was debated in the
public space (and the authorities have encouraged that idea) to
move the theatre in the on line. Starting from the premise that the
theatre without an audience stops being theatre, I will analyze, in
the context described earlier, the relationship between theatre and
the new trends in the Euro-Atlantic culture: progressivism and
digitalization.

Keywords: theatre, audience, public, axiology, relevance, ideology

O cale spre un spectacol interactiv prin utilizarea
technologiei

drd. Vlad BENESCU

Scoala doctorala a Universitatii ,I.L.Caragiale”, Bucuresti

Rezumat: Devenim tot mai familiarizati cu luminile si realitatii virtuale.
De la utilizarea platformelor de social media la necesitatea de a citi un cod
QR pentru accesa meniul Intr-un restaurant. Aceste noi conventii care fac
acum parte din viata noastra trebuie sa se resimta si in arta si in felul in
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care aceasta creaza noi conventii. Pentru ca social media si codurile QR
necesita participare, inclusiv proiectele artistice ar trebui sa aiba aceasta
calitate. Tinerii spectatori sunt mai putin familiarizati cu conventiile
clasice teatrale, unde trebuie sa ramana pasivi si tacuti.

Exista multe aplicatii si platforme care pot fi utilizate pentru
sporirea interactiunii dintre actori si spectatori. Alegerea acestor
tehnologii depinde de proiect si de tipul de interactiune care este dorita.
Pot fi utilizate sisteme de captare a miscarii, aplicatii mobile sau diferite
gadgeturi care ofera diferite functii. Inclusiv castile pot fi utilizate pentru
a crea experiente imersive.

Urmatoarea etapa este alegerea platformei unde se va petrece
interactiune. Optiunile sunt diverse, iar directia aleasa depinde de proiect
si de cunostintele pe care le au cei care produc. Multe dintre platforme
ofera functii similare de aceea este important sa fie ales cel cu care suntem
familiar. Platforma pe care o utilizez si pe care ma concentrez este Unreal
Engine care este un joc open source. Unreal Engine a lansat de curand
Metahuman. Cu ajutorul acestei noi abilitati a platformei putem crea
avatare care pot fi animate in timbre al prin utilizarea unei aplicatii
mobile. Aplicatia ne transforma camera telefonului pentru un sistem de
captare a miscarii cu care putem anima fata si capul avatarului. Acest lucru
poate fi facut fie de catre actori fie de catre spectatori.

Cuvinte cheie: cheie: interactiune, tehnologie, conventii, spectator,
captarea miscarii

A Way to a More Immersive Performance Through the Use of
Technology

Vlad BENESCU - PhD student
Doctoral School of UNATC, Bucuresti

Abstract: We are getting more and more familiar with virtual worlds and
realities. From social media to being forced to use a QR code for accessing
the menu of a restaurant. This change that is happening now pushes the
artists to rethink the way they are doing projects and to create new
conventions. Because social media and QR codes requests a participatory
involvement, the art pieces should start to have this kind of quality as well.
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The new generation of spectators is less familiarised with the classical
conventions where they would have to stay passive and silent.

There are many applications and platforms that can be used for
creating more engaging and immersive projects. The choice of which kind
of technology should be used it depends on the project and the type of
interaction that is wanted. We can choose from motion capture systems,
mobile apps or different devices that can provide different features. Even
the headphones can be a tool that can be used for creating an immersive
experience.

The next step is to choose on what platforms we are going to
create the interaction. There are many options here as well and depends
also on the direction that the project has but also on the knowledge that
we have, because many platforms can be used to provide almost the same
tools. The one that I am focusing on is Unreal Engine, which is an open
source game. This platform also recently released a new feature which is
called Metahuman. With this feature we can create avatars that can be
animated in real time through an application on the phone. The
application makes the camera of our smart phone a motion capture device
that animates the face and the head of the avatar. This can be made by
either the performers or the spectators.

Keywords: interaction, technology, conventions, spectator, motion
capture

in pragul unei noi fuziuni: spatiul teatral - spatiul digital

drd. Alexandra DIACONITA
Scoala doctorala Teatru, UNAGE, Iasi

Rezumat: Intr-o epoci din ce in ce mai inclinati si atasati
sistemului tehnologic, aproape ca ramane inevitabila imersiunea
acestuia in randul artelor spectacolului, caracterizate tot mai mult
de dimensiunea vizuala. Noul concept al secolului XXI, scena
digitald, reprezintd inca doar un pas spre o lume pe cat de
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necunoscutd, pe atat de vibranta la capitolul disponibilitate vizuala.
Prin acest text, ne propunem sa definim spatiul digital, prin ce se
distanteaza si prin ce se apropie digitalul de teatral, cum este
perceputd spatialitatea in ambele directii si daca actul teatral are
vreun fel de plasa de sigurantd In aceasta directie, in asa fel Incat
transferul digital sa nu-i determine reprimarea instinctului de
supravietuire si, in final, reducerea la tacere. Propunem, in acelasi
timp, versiuni regizorale care integreaza digitalul In teatru sau
versiuni care teatralizeaza digitalul. Ne directionam catre cum ne
vorbeste si cum ne ,tace” teatrul pe noile platforme digitale; cat de
mult si-a transformat, in ultimul timp, mecanismele de constructie
si daca putem sa percepem posibilitatea unui sens ascendent, astfel
incat sa putem afirma ca teatrul a devenit sau are sanse sa devina o
arta mult mai accesibil3, vizibila si aproape castigand notorietatea
unui film. Tacerea, ipostaza rara a secolului actual, poate sa devina
dispozitia fatalistd a unei arte teatrale care, atat de intim corelata
fizicului, risca sa fie definitiv abrogatd, scoasa din zona de confort
si integrata intr-o lume al carei alfabet Inca se construieste. Daca
formele teatrale dispun de capacitatea de a se replia In acest
context al transformarilor actuale, putem vorbi despre o evolutie a
acestor forme spre unele care sa determine aceasta cedare a
teatrului in fata tehnologiei, sa constituie o adevarata reforma. in
acest sens, plecand de la ideea ca teatrul isi transforma limbajul,
putem porni intr-o scurta calatorie imaginativd, invocand un
posibil viitor pentru un teatru redus la tdcere de catre aparitia unei
noi structuri artistice, plasatd la granita dintre teatru si film —
teatrul digital sau teatrul in mediul online.

Cuvinte cheie: spatiu teatral, spatiu digital, teatru, film
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On The Verge of a New Fusion: Theatre Space - Digital Space

Alexandra DIACONITA - PhD student
Doctoral School - Theatre domain, UNAGE, Iasi

Abstract: We live in an era more and more attached and inclined
towards a technological system which makes inevitable the fact
that this system is becoming a part of the performing arts,
characterized lately by impressive visual dimensions. The new
concept of the 21 century, digital scene, represents just one step
into a completely unknown world and at the same time, a
completely vibrant world, in which we recognize the availability of
the visual capacity. Through this text, we aim to define digital space,
how far is it from the theatrical forms, if it can approach them in
some way and how spatiality is being perceived. We investigate the
possibility of the theatre to have its own leverage on this path, so
we can decide if the digital transfer could determine theatre to
repress its survival instinct and, in the end, to be silenced. At the
same time, we aim to discover versions of digital theatre or
theatrical versions of the digital world. We also speak about how
theatre ,speaks” or ,shuts up” on digital platforms; how much
theatre has transformed lately its mechanisms and if we could
perceive the possibility of an ascending, so we can affirm that the
theatre has become or it’s about to become a more accessible and
visible art, almost being worthy of a cinema film notoriety. Silence,
a rare condition of our century, can become theatre’s more
characteristic and fatalist mood, a theatre that is very connected to
the physical can risk its place by being out of its comfort zone and
pushed into an unfinished world. If the theatrical forms have the
capacity to survive in this transformational context, we could
actually talk about an evolution of these forms towards ones that
can determine theatre reform itself. In regards to this, starting from
this point where theatre transforms its language, we can make an
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imaginative travel, invoking a possible future for a silenced theatre
that can be silenced also by a new artistic structure, placed
somewhere between theatre and film - digital theatre or online
theatre.

Keywords: theatre space, digital space, theatre, film

Teatrul Emergent - mitul de aur al spectacologiei europene

drd. Marius Alexandru TEODORESCU
Scoala Doctorald de Teatru si Film, Universitatea Babes-Bolyai, Cluj-
Napoca

Rezumat: Miza acestui studiu este de a releva decalajul major care
exista Intre literatura de specialitate din plan national sau mondial
si practica teatrala curenta. Acest decalaj se datoreaza, Tnainte de
toate, tendintei editurilor de a publica in special carti ale unor
creatori de spectacole absolut exceptionali. Plecam de la premisa
ca teatrul emergent nu trebuie doar sa fie o desprindere de un
fenomen teatral perceput drept traditional, ci trebuie si sa
constituie si un curent care capata amploare si devine la randul sau,
in timp, ,norma”. Astfel, in vremea cand spectacolele lui Peter
Brook, Jerzy Grotowksi, Eugenio Barba sau Tadeusz Kantor erau
vazute de critica teatrald drept spectacole de teatru emergent,
practica teatrala din urmatoarele decade din teatrele europene ne
aratd ca acesti regizori au fost mai degraba practicanti ai unui
teatru unic, experimental. Teatrul de laborator, bazat pe lungi
cercetdri, ramane un element tangential in practica teatrald
occidentald, unde teatrul de repertoriu, cu timpi din ce In ce mai
scurti de productie, ramane o norma absoluta. Cu toate acestea,
paradoxul ramane cd acesti creatori de spectacole sunt omagiati de
literatura de specialitate, si pe buna dreptate, desi nu se intampla
acelasi lucru si cu creatorii de teatru ,normali”. Teoria teatrala
iubeste prea mult exceptiile, iar imaginea ce ne parvine noua
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despre teatrul sfarsitului de secol XX, plin de mari experimente
teatrale, este o imagine falsd, desprinsda de 90% din practica
teatrala. Opusa este, 1ns3, situatia lui Robert Wilson, de la a carui
estetica spectaculara se revendica numerosi artisti contemporani,
precum Pippo Delbono, Romeo Castellucci sau Thomas
Ostermeyer. Acesta a practicat un teatru candva marginal, dar care
a nascut directii estetice puternice. Asadar, acest articol incearca sa
realizeze diferentierea istorica intre teatrul emergent si teatrul
exceptional, dar si sa identifice in spatiul romanesc contemporan
trasaturile reale ale teatrului emergent.

Cuvinte cheie: teatru, performance, Romania, contemporan,
curent

Emerging Theatre Practices - The Golden Myth of European
Theatrical Thought

Marius Alexandru TEODORESCU - PhD student
Doctoral School of the Faculty of Theatre and Film, Babes-Bolyai
University of Cluj-Napoca

Abstract: The purpose of this study is to reveal the major gap that
exists between the national or global literature about theatre and
the current theatrical practice. The gap is due, first of all, to the
publishing trend of editors that tend to print books written by
absolutely exceptional creators. We start from the premise that
emerging theatre must not only distance itself from a theatrical
phenomenon perceived as traditional, but must also become an
artistic current that expands and becomes in turn, in time, a "norm"
in itself. Thus, at a time when performances by Peter Brook, Jerzy
Grotowksi, Eugenio Barba and Tadeusz Kantor were seen by
theatre critics as emerging performances, theatrical practice in the
next decades in European theatres shows us that these directors
were creating a rather unique, experimental kind of productions.
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Laboratory theatre, based on long research, remains a marginal
component in Western theatrical practice, where repertoire
theatre, with its increasingly shorter production times, remains an
absolute norm. However, the paradox remains that these show
creators are homaged by the specialty literature, and rightly so,
although the same does not happen with "normal" theatre
directors. Theatrical theory loves exceptions too much, and the
story that we are told about theatre in the late twentieth century,
full of great theatrical experiments, is a false one, detached from
90% of the artistic practice. In contrast, Robert Wilson and the
shows he directs constitute a completely different story. Many
contemporary theatre practitioners claim to be influenced by his
aesthetics, including Pippo Delbono, Romeo Castellucci or Thomas
Ostermeyer. He practiced a once marginal theatrical style, but
which gave birth to a strong aesthetic heritage. Therefore, this
article aims to make the historical differentiation between
emerging theatre and exceptional theatre, but also to identify in the
contemporary Romanian performative arts the real features of the
emerging theatre.

Keywords: theatre, performance, Romania, contemporary, current

Postdramaticul si teatrul emergent

mrd. loana TOLOARGA
studenta la Masterul de Istoria Imaginilor-Istoria Ideilor, anul I,
Facultatea de Litere, Universitatea Babes-Bolyai, Cluj-Napoca

Rezumat: Lucrarea mea se centreaza pe analiza teatrului
postdramatic din mediul independent in linia de descendenta
romaneasca a formelor de teatru emergent si in antiteza cu o forma
incetatenitd de ,teatru clasic” ce caracterizeaza productiile ,de
stat”.
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Prolegomenele lucrarii sunt: discutarea problemei

generationale (prevalenta generatiei ai carei regizori-fanion sunt
Frunza-Purcarete-Maniutiu fata de tdnara si foarte tanara
generatie In mentalul colectiv), nevoia unui discurs legitimator in
relatie cu problemele extra-teatrale In cazul ambelor nise. Esentiala
e perpetuarea modelului stanislavskian simultana atitudinii
asumat anti-comuniste/ anti-totalitare in teatrul de stat, ca raspuns
la o trauma colectiva chiar si post-revolutionara, in contrapartida
unei directii sociale (de stanga) caracteristic tranzitiei romanesti,
din mediul independent, care deconstruieste metaregizoral si
postmodern modelul psihologizant, mutatiile estetice si dez-
estetizarea/ deconstruirea calofiliei teatrale.
Teza lucrarii mele este ca dezideratul ,personalul este politic” este
continut si conceptualizat de noile generatii de regizori romani din
mediul independent, revizitand teorii politice sociale (socialiste)
care sa raspunda nevoilor comunitare imediate, in similaritate cu
miscarile politizarii explicite a literaturii si a filmului romanesc de
nou val si ale tranzitivizarii limbajelor artistice. Daca teatrul
romanesc ultra-contemporan a fost considerat o Incercare de
recuperare a unui retard cultural in relatie cu dinamicile teatrale
europene, lucrarea mea iti propune sa trateze fenomenul in
structura rizomatica interna: contaminarea artelor unele de la
celelalte in spatiul romanesc, sincronizarea teatrului independent
cu poezia si proza douamiist-militante si sociale, de-poetizante,
anti-litearturocentrice/ anti-elitiste si cu noul val cinematografic.
Studiile de caz care vertebreaza demonstratia mea sunt: cel al Letei
Popescu, la nivel regizoral (ludnd in vizor trilogia In(credibil),
In(vizibil) si In(corect) ), cel al poetilor douamiisti si al celor din
cenaclul clujean Nepotu’ Iui Thoreau (Stefan Manasia, Florentin
Popa, s.a.), respectiv al lui Cristi Puiu (Sieranevada si Aurora).
Comparatia rezida la nivelul imaginarului, al tehnicilor si al temelor
de interes, cu accent pe directiile politice si estetice din teatrul
postdramatic independent.
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Cuvinte cheie: teatru postdramatic independent, teatru national-
stanislavskian, reflex anti-comunist, teatru energent, imaginar
artistic douamiist (al tranzitiei)

The Postdramatic and Emerging Romanian Theater

Ioana TOLOARGA - Master student
Master of Image History - History of Ideas, Faculty of Letters, Babes-
Bolyai University, Cluj-Napoca

Abstract: My paper focuses on the analysis of postdramatic theater
in the independent environment as a form of Romanian emerging
theater in contrast to a popular form of "classical theater" that
characterizes national shows.

The prolegomena of the paper are: discussing the
generational issue (the prevalence of the generation whose most
representative directors are Frunza-Purcarete-Maniutiu over the
young and very young generation in the collective mind), the need
for a legitimizing discourse in relation to extra-theatrical issues in
both theatrical spheres. It is essential that there is a perpetuation
of the Stanislavskian model simultaneously with the assumed anti-
communist / anti-totalitarian attitude in the national theater, in
response to a collective trauma even post-revolutionary, in
contrast with a social (socialist) direction characteristic for the
Romanian transition, from the independent environment, which
deconstructs meta-directing and postmodern the psychologizing
model, which consists in aesthetic mutations and de-
aestheticization / deconstruction of theatrical calophilia.

The thesis of my paper is that the desideratum "personal is
political” is contained and conceptualized by the new generations
of Romanian directors in the independent theater, revisiting social
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(socialist) political theories that respond to immediate community
needs, similar to the movements of explicit politicization of
literature and of the new wave’'s Romanian film, and to the
transitivization of artistic languages. If the ultra-contemporary
Romanian theater was considered an attempt to recover a cultural
delay in relation to European theatrical dynamics, my work aims to
treat the phenomenon in the internal rhizomatic structure: the
contamination of the arts from each other in the Romanian space,
the synchronization of the 2000’s poetry and prose, the militant,
social, and anti-poetic ones with the new cinematic wave. The case
studies that form the backbone of my demonstration are: that of
Leta Popescu, in theater directing, focusing on the trilogy In
(credible), In (visible) and In (correct) ), that of the 2000’s poets and
those from the Cluj cenacle Nepotu’ lui Thoreau (Stefan Manasia,
Florentin Popa, etc.), respectively that of Cristi Puiu (Sieranevada
and Aurora). The comparison lies in the level of imaginary,
techniques and themes of interest, with emphasis on the political
and aesthetic directions of independent postdramatic theater.
Keywords: independent postdramatic theater, national-
stanislavskian theater, anti-communist reflex, emerging theater,
artistic imaginary of the 2000s (of Romanian transition)
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Sectiunea alV-a
Poetici coregrafice, vocale si performative emergente

4th Session

Emergent Choreographic, Vocal and Performative Poetics

Martha Graham, teatrul antic grec si rescrierea textelor
clasice prin vocabularul dansului

Lect.univ.dr. Camelia LENART
State University of New York, Albany

Rezumat: Dansatoarea, coreografa si personalitatea publica
Martha Graham este considerata una din cele mai mari
personalitati culturale a secolului XX si o mare inovatoare a
dansului. Adesea comparata cu Pablo Picasso, Igor Stravinsky si
James Joyce pentru modul in care a revolutionat arta, Graham a
dansat pana la o varsta venerabila si a creat sute de coreografii, din
care un numar significant sunt considerate capodopere. Un
important segment al creatiei sale s-a inspirat din mitologia si
teatrul antic grec, de care Graham era fascinata. Din acest interes
au rezultat de-a lungul anilor coreografii moderne si originale, la
intersectia dintre cateva arte ale spectacolului, incluzand teatrul.
“The Greek works” sunt prezente in repertoriul activ al Companiei
Martha Graham din New York, fondata in 1926, care continua
viziunea artistei Graham in zilele noastre.

Prezentarea mea discuta cateva din coregrafiile Graham
apartinand “ciclului mitologic si mitografic,” analizand felul in care
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tragedia si mitul din cultura antica greaca au fost “rescrise” prin
dans, gest, scenografie si muzica in creatia Graham. O atentie
speciala se va acorda pieselor Cave of the Heart, Errand into the
Maze, Night Journey and Clytemnestra, urmand alaturi de audienta
meandrele destinelor Medeei, Ariadnei, ale Joacstei, Clytemnestrei
si ale lui Oedipus si Agamemnon. Graham si “corul ei grecesc”, mai
precis Compania ei, le-au spus povestile de iubire, gelozie, incest,
speranta si tragedie fara a folosi cuvantul, doar dansand si rescriind
prin gest textul antic.

Prezentarea mea - care se bazeaza pe cercetare efectuata
in arhive si colectii americane si europene, interviuri cu fosti
dansatori, si care va fi insotita de materiale vizuale si fragmente din
filme si documentare consacrate Marthei Graham - se va incheia cu
o privire asupra felului in care Compania Graham continua dialogul
dintre trecut si prezent, dans si teatru, cuvant si necuvant.
Cuvinte cheie: Graham Company, mituri, teatrul grec antic,
rescrieri coregrafice

Martha Graham, the Ancient Greek Theater and the
Rewriting of the Classical Texts through the Bodily
Movement on Stage

Camelia LENART, Lecturer PhD
State University of New York, Albany

Abstract: The dancer, choreographer, and public figure Martha
Graham (1894-1991) is considered one of the brightest
personalities of the 20t Century, as well as one of the greatest
innovators of dance. Often compared with Pablo Picasso, Igor
Stravinsky and James Joyce for the way in which she revolutionized
the arts, Graham danced until late in her long life and created
hundreds of dances. A significant number of them are considered
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masterpieces. However, an important segment of her creation was
inspired from the Greek ancient theater and mythology. Graham'’s
deep interest and fascination with Greek culture resulted in a
number of modern and original choreographies, to be found at the
intersection of performing arts, including theater. Most
importantly, “the Greek works” are still present in Graham'’s
Company (established in 1926) repertoire, which continues to
embody Graham’s artistic vision nowadays.

My presentation addresses some of Graham'’s
“Mythographic and Mythologic Circle” works, focusing on the way
in which the Greek ancient theater was re-written in Graham'’s
creations through dance, gesture, scenography and music. A special
attention will be given to the works Cave of the Heart, Errand into
the Maze, Night Journey and Clytemnestra, which are describing
Medeea, Ariadna, Jocasta, Clytemnestra, Oedipus and
Agamemnon’s destinies. Graham and her Greek Choir told their
stories of love, jealousy, incest, hope and tragedy without words,
while rewriting the texts through dance.

My presentation is based on research from American and
European archives and collections, interviews with former Graham
dancers, and it will be accompanied by visual materials and
excerpts from films and documentaries dedicated to Martha
Graham and her Company. It will end my presentation with a
discussion of the way in which Graham Company, based in New
York City, is continuing nowadays the dialogue between the past
and the present, the dance and the theater, the words and the body
language.

Keywords: Graham Company, myths, greek ancient theatre,
choreographic re-writing
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Despre corpuri in miscare: perspective noi in coregrafia
contemporana

drd. Andreea NOVAC
Scoala doctorala a Universitatii ,I.L.Caragiale”, Bucuresti

Rezumat: Inceputul secolului XXI a adus o serie de dezbateri
aprinse Intre artisti, curatori si teoreticieni legate de ceea ce este
sau ar putea deveni coregrafia. O serie larga de pozitionari critice
indica necesitatea unui context reflexiv in care legatura dintre corp
si miscare sa fie discutatd, problematizata si revizitatd. Prin
regandirea acestei legaturi pot aparea perspective noi, distincte,
asupra coregrafiei.

Coregrafia contemporand aseaza corpul in miscare in
mijlocul unor discipline in continua expansiune, ceea ce aduce cu
sine o multitudine de atitudini schimbatoare, si il conecteaza cu o
gama largd de discursuri din contemporaneitate. Pe masura ce
definitiile deja clasicizate ale dansului sunt puse la incercare de
preocupdri si practici artistice inovatoare, noile modalitati si
modifica felul In care este prezentat si inteles corpul pe sceng,
relatia sa cu miscarea si discursul coregrafic.

Prezentul articol abordeaza transformarile pe care
perspectivele asupra corpului si legatura sa cu miscarea le-au
cunoscut (coregrafia fiind in mod traditional inteleasa ca arta de a
organiza miscarile corpurilor si corpurile in miscare in timp si
spatiu) cu reverberatii asupra felului in care a fost conceput,
prezentat si receptat dansul. Argumentatia mea va lua in
considerare contributiile unor artisti, cercetatori si teoreticieni
care, cel putin in ultimii 20 de ani, s-au angajat 1n a redefini practica
si cercetarea coregrafici, pe masurda ce voi reflecta asupra
modurilor in care aceste contributii diverse au inovat si revitalizat
discursul coregrafic contemporan.
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Cuvinte cheie: corp, miscare, dans, fintrupare, coregrafie
contemporand, post - dans

On Bodies in Motion: New Perspectives in Contemporary
Choreography

Andreea NOVAC - PhD student
Doctoral School of UNATC, Bucuresti

Abstract: The beginning of the 21st century brought about intense
debates among artists, curators, and theoreticians on what
choreography is or what it could become. A wide range of critical
positions point towards the necessity of a reflective context in
which the relation between the body and the movement should be
discussed, questioned, revisited. By rethinking this relations new
distinctive perspectives on choreography are encouraged and
produced.

Contemporary choreography is concerned with the body in
motion in an ever-expanding field of disciplines, which brings
about a multitude of shifting attitudes, and connects it with a wider
range of discourses in the contemporary culture. As the traditional
understanding of dance is questioned by innovative practices, the
new choreographic modes and strategies challenge the very
specificities of dance and affect, in return, the body on stage, its
relation with motion and the choreographic discourse.

The present article explores the transformations the
occurred in the understanding of the body and its relation to
movement (as choreography traditionally is recognized as the art
of organizing the movement of the bodies and the bodies in
movement in space and time) with echoes in making, performing
and the reception of dance. My argument will take into account the
contributions of some artists, researchers and theoreticians that, in
the last 20 years or so, have been engaged in redefining
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choreographic practices and research, as I will reflect on these
diverse contributions which innovated and revitalised the
discourse around and about contemporary choreography.
Keywords: body, movement, dance, embodiment, contemporary
choreography, post - dance

Tehnici contemporane de antrenament vocal al actorului

dr. Iulia URSA
catedra de arta actorului la Liceul de Coregrafie si Arta Dramatica
,Octavian Stroia” din Cluj-Napoca

Rezumat: Secolul XX a reprezentat o perioada extrem de prolifica
in dinamica pedagogiei teatrale. Pornind de la munca de pionierat
a lui Constantin Stanislawski si continuand cu marii reformatori ai
deceniului sase s-au nascut, in Europa si America, numeroase scoli
de actorie, care au dezvoltat variate metode de pedagogie teatrala.
Astazi regasim in ofertele educationale, ale programelor
universitare, sau ale studiourilor de teatru, referiri la metodele lui
Constantin Stanislavski, Vsevolod Mayerhold, Michael Chekov,
Jerzzy Grotowski, Viola Spolin, Augusto Boal, Eugenio Barba, Jaques
Lecoq, Tadashi Suzuki, etc. In studiile sale de antropologie teatrald
Eugenio Barba observa convergenta acestor metode in sensul
reelaborarii spontaneitatii in comportamentul scenic, adica:
“capacitatea de a executa hotdrdt actiuni care se dovedesc organice
(in viatd) si eficiente (convingdtoare) in raport cu simturile
spectatorului”®. Exercitiile de antrenament regasite in aceste
metode sunt construite In jurul principiului materialitatii

5 Barba, E. (2018). Cele cinci continente ale teatrului: fapte si legende din
cultura materiald a actorului. (V. Russo, Trad.) Bucuresti: Nemira
Publishing House. p. 160
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intregului organism (body-mind), aici fiind inclusa si vocea ca o
prelungire (invizibila) a corpului.

Antrenamentul vocal specific actorului urmeaza doua
directii distincte: vocea si vorbirea. Toate fiintele umane se nasc cu
potentialul fiziologic al producerii vocii, pe de alta parte, vorbirea
este un act determinat de constrangeri culturale si lingvistice.
Vocea poate sa comunice emotii fara sa foloseasca vorbirea
articulat3, In schimb vorbirea nu poate exista fara voce.

Studiul de fata propune o cartografie analitica a exercitiilor
de voce din perspectiva fortei materiale prin care actioneaza la
nivel psihosomatic. Exercitiile analizate sunt structurate in doua
categorii. In prima categorie sunt exercitii identificate in metodele
mai sus mentionate, iar in a doua categorie sunt analizate metode
de antrenament exclusiv dedicate vocii precum Freeing the Natural
Voices a profesoarei Kristin Linklater. Analiza exercitiilor
urmadreste dezvoltarea unor calitatilor precum: debit, flux,
lejeritate, eficienta.

Cuvinte cheie: antrenament vocal, actorie, Freeing the Natural
Voice, Kristin Linklater

Contemporary Vocal Training Techniques for Actors

[ulia URSA - PhD
Acting department at Octavian Stroia High School of Choreography and
Drama in Cluj-Napoca

Abstract: The twentieth century represented an extremely prolific
period in the dynamics of theatrical pedagogy. Starting from the

b Linklater, K. (2017). Freeing the Natural Voice: Imagery and Art in the
Practice of Voice and Language (Kindel ed.). Drama Publishers/Quite
Specific Media.
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pioneering work of Konstantin Stanislavski and continuing with
the great reformers of the sixth century, many acting schools were
born in Europe and America, that developed various methods of
theatrical pedagogy. Today we find in the educational offers of the
university programs, or of the theater studios, references to the
methods of Constantin Stanislavski, Vsevolod Mayerhold, Michael
Chekov, Jerzzy Grotowski, Viola Spolin, Augusto Boal, Eugenio
Barba, Jaques Lecoq, Tadashi Suzuki, etc. In his studies of theatrical
anthropology Eugenio Barba observes the convergence of these
methods in the sense of reworking spontaneity on stage: "the
ability to perform decisively actions that prove organic (in life) and
effective (convincing) in relation to the viewer's senses."’” The
training exercises found in these methods are built around the
principle of the materiality of the whole body-mind, including the
voice as an invisible extension of the body.

Actor-specific vocal training follows two distinct
directions: voice and speech. All human beings are born with the
physiological potential of voice production, on the other hand,
speech is an act determined by cultural and linguistic constraints.
The voice can communicate emotions without using articulate
speech, whereas speech cannot exist without voice.

The present study proposes an analytical cartography of
the voice exercises from the perspective of the material force
through which it acts at the psychosomatic level. The analyzed
exercises are structured in two categories. In the first category are
exercises identified in the methods mentioned above, and in the
second category are analyzed training methods exclusively

7 Barba, E. (2018). Cele cinci continente ale teatrului: fapte si legende din
cultura materiald a actorului. (V. Russo, Trans.) Bucuresti: Nemira Publishing
House.
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dedicated to voice such as Freeing the Natural Voice8 by Kristin
Linklater. The analysis of these exercises aims to develop qualities
such as: flow, flux, lightness and efficiency.

Keywords: vocal training, acting, Freeing the Natural Voice,
Kristin Linklater

Re-educarea expresiei corporale prin tehnica , Viewpoints”

Asist.univ.dr. Raluca LUPAN
Facultatea de Teatru si Film, Universitatea Babes-Bolyai, Cluj Napoca

Rezumat: Articolul de fata isi propune diseminarea rezultatelor
cercetdrilor practice desfasurate in vederea initierii studentilor in
tehnicile specifice dezvoltarii plasticitatii corporale.
Antrenamentele psiho-fizice destinate descoperirii si educarii
calitatilor si aptitudinilor prezente in mod organic, natural in
fiecare individ reprezinta principalul scop al artei actorului.
Metoda ,Viewpoints”, prin intermediul principiilor sale neinvazive
este adecvata pentru introducerea studentului in universul
educatiei psiho-corporale specifice scenei, construind relatia
determinanta dintre ansamblul datelor corporale ale studentului si
propriul spatiu imaginar. Demersurile noastre practice au urmarit
studiul: nivelului de energie, a flexibilitatii si mobilitatii, a
raspunsului kinestezic, a preluarii si incorporarii feedback-ului si a
folosirii conceptelor teoretice In practica. Exercitiile au fost
structurate in functie de aceste criterii si de progresul inregistrat,
individual si colectiv.

8 Linklater, K. (2017). Freeing the Natural Voice: Imagery and Art in the
Practice of Voice and Language (Kindel ed.). Drama Publishers/Quite Specific
Media.
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Studiul nostru practic s-a desfasurat in perioada primului
semenstru al anului intdi, timp de zece saptamani in cadrul
disciplinei ,Educatia expresiei corporale”. In vederea inregistrarii
progeselor realizate de catre grupa formata din douazeci de
studenti au fost parcurse urmadtoarele etape: prezentarea
continutului si a obiectivelor specifice materiei, conceptele
abordate, tehnica folositd, o evaluare initiald, evaluare pe parcurs
si o evaluare finala.

Cuvinte cheie: viewpoints, educatie, expresie corporala

Re-education of body expression through the "Viewpoints"
technique

Raluca LUPAN - Ph.D. Assistant professor
Faculty of Theatre and Film, Babes-Bolyai University of Cluj-Napoca

Abstract: This article aims to present the results of practical
research conducted with groups of students in order to initiate
them in techniques specific to the development of body plasticity.
Psycho-physical training (the set of body data of the student in
relation to their own space / imaginary universe) designed to
discover and educate the qualities and skills present organically,
naturally in each individual is the main access point of the actor's
craft. The "Viewpoints" method, through its non-invasive
principles, is suitable for introducing the student to the universe of
psycho-corporeal education specific for the stage. Our practical
approaches followed the study: energy level, flexibility and
mobility, kinaesthetic response, taking and incorporating feedback
and the use of theoretical concepts in practice. The exercises were

® Educatia expsresiei corporale”-Disciplind conform planurilor de
invatamant 2022-2023, anul I-semestrul I, Facultatea de Teatru si Film,
Universitatea ,,Babes-Bolyai”
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structured according to these criteria and the progress made,
individually and collectively.

Our practical study took place during the first semester of
the first year, for a period of ten weeks in the discipline "Education
of body expression"1?. In order to record the progress made by the
group of twenty students, the following were presented: the
content and the objectives of the subject, the concepts approached,
the technique used, an initial evaluation, an ongoing evaluation and
a final evaluation.

Keywords: viewpoints, education, body expression

10 15t year -1st semester discipline, Faculty of Theater and Film, ,,Babes-
Bolyai” University
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Mosteniri Coregrafice: Avangarda
-Film documentar dans-

»Mosteniri Coregrafice: Avangarda” este al doilea episod al
seriei de documentare ,Mosteniri Coregrafice” ce prezinta
activitatea unei alte generatii de dansatori si coregrafi romani din
secolul XX care au contribuit la configurarea dansului modern
romanesc, precum Lizica Codreanu, Iris Barbura, Trixy Checais,
Gabriel Negry si Vera Proca Ciortea. Acesti pionieri si-au facut
aparitia In spatiul dansului romanesc in perioada interbelica.
Inspirati de diverse surse ale culturii locale traditionale, de scoala
expresionistda germand, dar si de unele curente americane, au
cdutat noi moduri de expresie coregraficd, formandu-se in principal
la Paris, Berlin, Viena sau Salzburg, poli ai modernismului
occidental la acea vreme.

Documentarul cuprinde informatii inedite despre viata si
activitatea acestor personalitati, sustinute de arhive foto, audio si
video, animatii digitale, reconstituiri ale unor coregrafii pornind de
la fotografii vechi si marturii ale celor care i-au cunoscut sau au
scris despre acestea. Titlul celui de-al doilea episod, ,, Avangarda”,
face referire la aceasta parte a elitei coregrafiei romanesti care s-a
rupt de curentul dominant al vremii, de rigorile dansului clasic si a
adus noutati in discursul interpretativ si coregrafic pe scena
dansului din Romania. Titlul surprinde, astfel, esenta
regeneratoare a acelei perioade, deschizdtoare de noi directii si
stiluri.

in ciuda celor 45 de ani de comunism, dupa cel de-al Doilea
Razboi Mondial, activitatea cultural-artistici din Roméania a fost
totusi una destul de diversa. Regimul comunist sustinea cu
precadere dansul clasic datorita influentei scolii de balet sovietice
si pe cel popular din ratiuni de propaganda, dar nu si manifestarea
unor forme de dans modern sau experimental.

85



MINISTERUL EDUCATIEI $I CERCETARII
jationala de Arte “George Enescu
— ICMA

ache Negruzzi 7-9, T: 0040232/212648 rectorat@artelasi.fo
Goo uc Enescu Teatru 700128, lasi, RO F: 0040 232 /216 637 www.arteiasi.ro

Totusi, nu au incetat sa existe evenimente de acest tip,
autofinantate si gazduite sporadic de scena vreunui teatru, muzeu
sau desfasurate chiar in propriile apartamente ale acestor creatori
neobositi si inspirati, care au contribuit la conturarea directiei
dansului contemporan de astazi.

Proiectul este initiat de DS Projects Lab si a pornit din
dorinta de a contribui la sporirea interesului pentru cunoasterea
memoriei dansului si a identitatii artistice romanesti.

Proiect cultural co-finantat de Administratia Fondului Cultural
National (AFCN). Proiectul nu reprezinta in mod necesar pozitia
Administratiei Fondului Cultural National. AFCN nu este responsabila de
continutul proiectului sau de modul in care rezultatele proiectului pot fi
folosite.

Acestea sunt in Intregime responsabilitatea beneficiarului
finantarii.
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Choreographic Legacy: The Avant-Garde

Dance documentary film-

Choreographic Legacy: The Avant-Garde is the second episode
of the documentary series "Choreographic Legacy" which presents
the activity of another generation of Romanian dancers and
choreographers of the twentieth century, such as Lizica Codreanu,
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Iris Barbura, Trixy Checais, Gabriel Negry and Vera Proca
Ciortea, who contributed to the configuration of modern
Romanian dance.

These pioneers appeared in the space of Romanian dance in the
interwar period. Inspired by various sources of traditional local
culture, the German expressionist school, but also by some
American currents, being formed mainly in Paris, Berlin, Vienna or
Salzburg, poles of Western modernism at the time, they sought new
ways of choreographic expression.

The documentary includes unique information about the life and
work of these personalities, supported by photo, audio and video
archives, digital animations, reenactments of choreographies
based on old photographs and testimonies of those who knew or
wrote about them.

The title of the second episode, “The Avant-Garde”, refers to this
part of the Romanian choreography elite that broke with the
dominant current of the time, the rigors of classical dance, and
brought novelties in the interpretive and choreographic discourse
on the Romanian dance scene. The title thus captures the
regenerating essence of that period, opening new directions and
styles.

The artistic activity in Romania over the 45 years of communist
regime, after World War I, was however, quite varied. The regime
mainly supported classical dance because of the influence of the
Soviet ballet school, and folk dance for reasons of propaganda, but
not the manifestation of modern or experimental forms of dance.
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Nevertheless, such events did not cease to exist, as they were self-
financed and occasionally hosted by theatres, museums or held in
the private apartments of these tireless and inspired creators, who
have helped shape the direction of contemporary dance today.

The project is initiated by DS Projects Lab and started from the
desire to contribute to the growth of the interest in knowing the
memory of dance and the Romanian artistic identity.

Cultural project co-financed by the National Cultural Fund Administration
(NCFA).

The project does not necessarily represent the position of the National
Cultural Fund Administration. NCFA is not responsible for the content of
the project or how the results of the project may be used. These are
entirely the responsibility of the beneficiary of the funding.
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